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CONDITIONS OF SALE 



1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be im- 
mediately put up again and re-sold. 

3. The Auctioneer reserves the right to reject any bid ivhich is 
merely a nominal or fractional advance, and therefore, in his 
judgment, likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to 
pay down a cash deposit, or the whole of the Purchase-money , if 
required, in default of which the Lot or Lots so purchased to be 
immediately put up again and re-sold. 

4. The Lots to be taken away at the Buyer's Expense and Risk 
within twenty-four hours from the conclusion of the Sale, unless 
otherwise- specified by the Auctioneer or Managers previous to or 
at the time of Sale, and the remainder of the Purchase-money 
to be absolutely paid, or otherwise settled for to the satisfaction 
of the Auctioneer, on or before delivery ; in default of which the 
undersigned will not hold themselves responsible if the lots be 
lost, stolen, damaged, or destroyed, but they will be left at the 
sole risk of the Purchaser. 

5. While the undersigned will not- hold themselves responsible 
for the correctness of the description, genuineness, or authen- 
ticity of, or any fault or defect in, any Lot, and make no W ar- 
ranty whatever, they will, upon receiving previous to date of 
Sale trustworthy expert opinion in writing that any Painting 
or other Work of Art is not what it is represented, to be, use 
every effort on their part to furnish proof to the contrary; fail- 
ing in which, the object or objects in question will be sold 
subject to the declaration of the aforesaid expert, he being 
liable to the Owner or Owners thereof, for damage or injury 
occasioned thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared 
within one day from conclusion of Sale (unless otherwise specified 
as above) shall be re-sold by public or private sale, without further 
notice, and the deficiency (if any) attending such re-sale shall be 
made good by the defaulter at this Sale, together with all charges 
attending the same. This Condition is without prejudice to the 
right of the Auctioneer to enforce the contract made at this Sale, 
without such re-sale, if he thinks fit. 

8. The undersigned are in no manner connected ivith the 
business of the cartage or packing and shipping of purchases, and 
although they will afford to purchasers every facility for em- 
ploying careful carriers and packers, they will not hold them- 
selves responsible for the acts and charges of the parties engaged 
for such services. 

The AMERICAN ART ASSOCIATION, Managers. 



THOMAS E. KIRBY, Auctioneer. 



CATALOGUE 



FIRST AFTERNOON'S SALE 

THURSDAY, FEBRUARY 13th, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 



NOTE 

Mr. La Farge takes this method of publicly ac- 
knowledging HIS APPRECIATION OF THE SERVICES OF Mr. 
Kakuzo Okakura, Professor Ernest Fenollosa and 
Professor Edward S. Morse, who have assisted in pre- 
paring this Catalogue. 



1 — Miniature Tea Jar 



Seto stoneware. Brown mottled glaze. Made at S 
/ Province of Owari. 




2 — Tea Jar 



2 ^higaraki stoneware of hard gray sgjrdy texture. 
' ' Thick mirror black running glaze. Province of Omi. 

Height, 4 inches; diameter, 3y 2 inches. 

3 — Tea Jar 



slant; purple w 



/ g pi) Old Satsuma faience. Shape of an egg pf"" : 
splash glaze. 

Height, 3 inches; diameter, 4 inches. 




6 — Globular Jar 



4 — Tea Jar 

By Raku, 1780. Black running glaze over a thick 
mottled brown and salmon-pink glaze. 

5- Tea Jar Q. -dtf^* 
q Shino pottery. Oviform. Coated with a gray. 
(' mottled brown crackle glaze of beautiful quality. 

Province of Owari. 

f~0 Koda stoneware. Gray crackle glaze, with medallion 
and scroll decoration. Province of Higo. 

Height, 4 inches; diameter, 4% inches. 

^ Bottle OTiAsL ^aML^^'^*^ 

Iga stoneware. Brown glaze, with white markings. 

Height, 4% inches; diameter, 4 inches. 

8— Bottle-shaped Vase ^ £ G^lXC 
o j ^ Kyoto faience; mottled blue glaze. 

/' Height, 8% inches. 

9 — Quadrilateral Bottle — ^ ^/i/tjL; 
^ #~0 Red earthenware. Panels decoratea with engraved 

flowers and engraved border. 

Height, 5 inches. 

10 — Cylindrical Sake Bottle fi .J2°^£^_ 
Shidoro stoneware. Covered wSh a motledbrowii 
glaze. Province of Totomi. 

Height, 6% inches; diameter, 4 inches. 

11— Cylindrical Jar 0O^A^ ^^-^^ J ^^ 

/ p-tf Japanese faience. Medallions, scrolls and Greek fret 
in various enamel colors. 

Height^ h\c, 

12 — Table Screen O^WtA - /f^VVV^^ 

<r~ ff-g Sanda celadon. Lotus and bii^s engraved in reli 
Q under the glaze. Province of Settsu. 

Height, 6y z inches; width, 5% inches 




13 — Sake Bottle 



Karatsu stoneware of brown texture. Encircled by 
numerous bands of mottled white. Province of Hizen. 



17. * 

Height, 8y 4 indies. 

14— Sake Bottle / / ? ^7A£.. 0.' ^'^P^OC^CZ 

~~7 tM Red earthenware. Bell shape. Coated with a thick (J 
' white crackle glaze, which has blue markings round 

shoulder and neck. 

Height, 8 inches. 

15 — Sake Bottle . Q^flv^^C-^-^C^-^ 

/ <3' P" 6 Oviform, with slender neck. Seto stoneware. Coated/ 
with a rich brown mottled glaze. Inscription under- 
neath foot. Province of Owari. 

Height, 7% inches; diameter, 5 inches. 

16 — Tripod Incense Burner - ^^C-C^^^^t 

Old Japanese pottery. Coated with a soft ivory-whity^ 
glaze. Three masks and the eight trigrams modelled 
in relief. 

Height, 3% inches; diameter, 5 inches. 

^17-TeaBowl ^y^.^Z^U^ 
Asahi ware of red texture. Coated with a thin light 
brown glaze. Impressed mark. Made at Kyoto, Prov- 
ince of Yamashiro. 

Height, 3 inches; diameter, 4% inches. 



18 — Tea Bowl 

Made by the ninth Baku. Coarse sandy 



a glaze; incised decoration in white. Impressed mark. 



texture , black 



Height, 3 inches; diameter, 4% inches. 



19 — Satsuma Bowl /O C) 

7^ Flower shape. Diaper border and floTal designs ^«x-^0--C-^-^ c -^ 
painted in enamel colors and enhanced by gilding. V 



Diameter, 5% inches.. 



20— Tea Bowl Q j 

Kyoto faience. Mirror alack glaze. "dTry^sinthemuni 
an( i Kiri crest in low tones of enamel arm gilding. 
Mark of Nimami Dohachi impressed. Province of 
Yamashiro. 

Height, Sy 4 inches; diameter, 4% inches. 



«-T E4 B„w, J J 

. ^Coated . with ; 




j~~ Akahada faience. l -Coated . with a mottled red glaze. 
Incised mark. Province of Yamato. 

Diameter, 5y 2 inches. 

22- Tea Bowl ^ £ 7^^^ 

, t-f) Old Japanese stoneware. Incised leafy scrolls under- 
' neath a gray glaze. 

Diameter , 6 inches. 

23- Tea Bowl Q^oLu^d A^L^C 

Old Japanese stoneware. Coated with a mottled thick 



glaze. Incised and enamelled decoration. 

Diameter, 6 inches. 



24- Pohcela IN Plate ^ . 0TZ (fc£^ 
Old Japanese. Decoration of deer carved in the paste 

^ underneath a white glaze; scalloped edge. 

Diameter , 6% inches. 

25 — Bowl 



ipe. Sanuki faience of soft tex 



f— ^ Lotus flower shape. Sanuki faience of soft text 
$ Coated with a mottled green, purple, blue and yello\ 

glaze. By Minzan. 

Height, 3 inches; diameter, 5 inches. 



26— Fire Bowl 



, glazed on the inside. 



^— . 6~d Old Ky5t5. Brown texture 

Height, 3% inches; diameter, 5%, iiiahes. 



' tU Satsuma faience. Heavy texture, boated with cream- /j~ 
white glaze, which is finely crackled. (J 

Height, 3 inches; diameter, 5% inches. 



28— Fire Bowl '^T^E- %^T- C^* CSi^^ 
Kyot5 faience. Decoration of chrysanthemum, millet 
and grasses in enamel colors and gilding. 

Height, 4 inches; diameter, 5 inches. 

29 — Incense Burner (j^ j£ i 
/ -7 Old Japanese pottery. Bird-shaped. Fashioned after 

' /' an ancient bronze. Cloisonne enamel ornamentation 
and blue glaze. 

Height, 7 inches; length, 6% inches. 

30— Sake Bottle Q_ 

in) Old Satsuma faience. Pencilled crest and incised deco- 
ration. 

Height, 9i/ g inches; diameter, 5y z inches. 

SI — Sake Bottle ^) ^T- Q_ 

j j— ^ Awata faience. Gray texture, with chrysanthemum^ 
jDencilled in white, and leafy scrolls in blue and green 
enamels applied in relief. 

Height, 8 inches. 

32-Sake Bottle Q> Q_ jJl frT U^ 

Rakuzen ware. Gray glaze; carved ornamentation of 
/' basket pattern. Rich brown glaze on neck and shoul- 

der. Province of Izumo. 



Height, 9 inches; diameter, 6 inches. 



33 — Hibachi 



of sonorous texture. 



i Pure white Hirado porcelain 

' Decoration representing cherry blossom floating on 

stream; the blossoms carved in relief in the paste and 
the stream pencilled in underglaze blue. 

Height, 5y z inches; diameter, 8 inches, 



■34 — Flower Tub 

Old Satsuma faience. Bands in design of plated bam- 
boo carved in relief. Cream-white glaze minutely 
crackled. 

Height, 7 inches; diameter, 6% inches. 



35— Water Jar OO'VP^U^ 
Minus handle and spout. Very old Imari porcelain. 

/~J dTO Decorated with floral designs in enamel colors and with 
openwork and pierced panels, showing Dutch influence. 

Height, 8% inches. 

36- Globular Bottle j£ ^ Qj^^ 
<^ rO Old Imbe stoneware. Coated with a souffle tea-color 

glaze. Province of Bizen. 

Height, 8 inches; diameter, 7y z inches. 

Unusual shape. Old Kyoto faience. Decoration of 
f fans and other designs, painted in enamel colors and 

gilding; minutely crackled glaze. 

Height, 11*4 inches; diameter, 5 inches. 

38 — Fire Bowl 



dd4, 

ited with a soft 



Japanese faience. Coated with a soft ivory-white 
glaze. 

Height, 10 inches; diameter., 7 inches. 

^ Oviform Vase 'Tftlt, M^LC. 

/ With spreading mouth. Old Buzen stoneware. Cov- 
t^L^. ered with a white glaze and a splash of thick green 
glaze on neck. Mark of Hosho. 

Height, 15 inches. 

40- Tall Ovieorm Vase ^ ^/ Q 

. ^ Old Satsuma. Coated with a gray glaze decoration^ef 
^ U" flowers, fret and other designs pencilled in white. U 

Height, 12% inches; diameter, 7% inches. 

41 — Large Gourd-shaped Bottle 

Imbe stoneware. Coated with a metallic/l^rown glaze, 
y 4~0 over which is a mottled running glaze of a light brown.. 
Province of Bizen. 

Height, 13 inches; diameter, Sy 2 inches. 



42 — Old Satsuma, Jar 
n) Oviform, with wide mouth. Invested with a mono- 
chrome glaze of " iron rust " color. The mouth 
rimmed with silver. 

Height, 10 inches; diameter, 7 inches. 




43 — Agano Sake Bottle 

Globular-shaped; the upper part invested with a brown 
3-- ^ opaque glaze, masked with gold dust souffle. The 
lower portion coated with a gray glaze. Province of 
Buzen. 

Height, 10% inches; diameter, 7 inches. 




44 — Rare Statuette by Ritsuwo 

Kwan-non in meditation. A beautifully modelled 
^ seated figure, fully draped in a robe executed in grace- 
ful folds and coated with a soft glaze of bronze brown, 
which is covered with a brocade design of the sacred 
lotus and diapers, delicately pencilled in gold lacquer. 
A rosary or necklace is in incrusted mother-of-pearl, 
coral and gold. Signed with seal of the artist. • 

Height, 12y 2 inches. 



45 — Imbe Okimono 



^ Seated figure of Hotei. Coated with a brown glaze 
Made at Imbe, Province of Bizen. 

Height, 11 inches 

46 — Tall Oviform Vase ^^lA/i, 

Satsuma faience. Peonies and border decoration 
J. ^ painted in bright enamel colors applied in relief. 

Height, 14% inches; diameter, *iy± inches. 




47 — Plant Jar 

Old Kyoto faience. Tree peonies carved in relief in 
^ the paste. Background of cobalt blue, with gilt deco- 
ration. 

Height, 10 inches; diameter, 10% inches. 




48 — Large Oviform Jar I 
^Shigaraki stoneware. Coated /With a gray-blue glaze, 

// ' over which is a mottled brown Und white running glaze 
round neck and shoulder. Province of Omi. 

Height, 181/. inches; diameter, 10 inches. 

49— Temple Wine Ewer '^/JVW-- ^7W^t<_ 
. ~y ^ Old Kishu. Coated with a rich purple monochrome 

glaze. Province of Kii. 

Height, 18% inches; diameter, 5% inches. 

50— Large Oviform Jar ^^/^[/iaJ^ 
Ancient red pottery; unglazed. Decoration of dra 
ons, cloud forms, sacred pearl, and symbols and vari- 
ous borders painted in India red and black enamel 
colors. 

Height, 16 inches; diameter, 11% inches. 



51 — Large Bottle-shaped Vas: 



^ 6~!f Satsuma faience. Brown 

incised and filled in with black enamel. 



rown crackled texture, crest 



Height, 20 inches; diameter. 11 inches. 

52- 



2— Very Large Old Imari Plat^ (Q_ /JI*-t6qS^> 
Richly decorated with flowers, scrolls, dragon, me- 
o^t*-' dallions and sprays of peonies painted in bright enamel 
colors. Diameter, 21% inches. 



53— Bone Pipe Case ^ 



^> f-0 Ornamentation of flowering plant, teapot and other 
design carved in relief. 




54-Snuff Bottle T ' TV- (Ko 

/ o-0 Chinese glass. Decoration painted on the inner sur- 



face. 



55 — Large Snuff Bottle 



^ ^Ch'ien-lung glass. Figures and garden scene carved 
in low relief. 



56— Greek Glass Bottle ^ ■ ^^/L^<>C^L^C^ 

^ Ird Silver and gold iridescence. (J 

IXyamete^, 4 inches- 

57 — Antique Greek Glass Bottle p\s>- (£> ■ "/svCsC?^ 
t~0 gj^ver iridescence. 

Height, 7 inches. 

58 — Tripod Incense Burner Aj)- ~f" (s^s?~$sS-^ 
^ f~8 Sapphire-blue glass of the Yung-Cheng period (1723- 

1735). Engraved character mark. 

59— Bottle-shaped Vase 

c^-y? Sapphire-blue glass of the Yung-Cheng period (1723- 
1735). Engraved character mark. 

Height, 8 inches; diameter, 4% inches- 

60 — Globular Bowl f) nf i f) "/ 
^° Chinese turquoise glass. ^ 

Bow, /fl^ ri^^alcU^V 

^ Antique Roman glass. Thin blue texture. Rimmed 

^ ^~ with white enamel. 

Height, 5 inches; diameter, &y s inches. 

cr—O ■ Hard paste oi the Yung-Cheng period; powdered-blue 
glaze. Flowering plants in gilding. 

Height, 5% inches. 



63 — Porcelain Jar 
f- " Clear white hard paste. Shou character* in u^erglaze 

blue. V 

Height, 4 inches; diameter, 4 inches- 

> 64 — Eight Sake Cups /O ^ 

^. ^""^ Clear white Japanese porcelain; medallion decoration 



65-Tea Bowl O^iM "^ r - (^T 

Japanese white hard paste. Butterfly decoration in low 
tones and gilding; medallion decoration in brilliant 
enamel colors on the inside. 




68 — Fire Bowl 



66 — Tea Bowl 

^ Japanese porcelain of thin texture. Cherry blossoms 
/■ carved in relief in the paste underneath a pure white 

glaze. n 

67- Ten Covered Bowls T^U*^ ^^UyC^xM^ 

/ (o. Imari porcelain. Chrysanthemum and phoenix crest 
decorated in bright enamel colors and gilding. 

y H Hirado porcelain. Crests carved in relief in the paste 
under a white glaze. 

j 69— Tray on Tripod 
d). ^ Hirado porcelain. Peony design. 

Diameter, 8% inches. 

70 — Wine Bowl on Tall Foot^^_ ~f ^ 
Thin white porcelain, Yung-Cheng period. Gilt deco- 

t ^ ration, a band of archaic designs, palm leaves and 
Greek fret. On the inner rim incised lotus scrolls and 
hall marks carved in relief. 

Height, 5 inches; diameter, 6 inches. 

71— Wine Bowl on Tall Foot^^ ^-/P, TP* 
-^Hard paste of the K'ang-hsi period. Coated/with a 

blue glaze; etched decoration of dragons and nre em- 
blems. On the inner rim hall marks carved in relief. 

* Height, 5 inches; diameter, 5% inches. 

72— Ovi FO rm Jar ffo^ ^l^^^X^ivl^ 

J) /" j-g Chinese white porcelain. Incised cloud scrolls/and 
/ bands of Greek fret and palm leaves. ^ 



Height, 6y 2 inches; diameter, 5% inches. 
73— Delft Jug ffitfA/lsv^fy 



Floral sprays in underglaze/ftlue. 

Height, 9 irfkhes. 




74— Galipot ^Vm^ C^£<^ 

Hard paste of the K'ang-l^i period. Numerous drag- 
ons amid cloud forms pursuing' the sacred pearl pen- 
cilled in undergiaze blue and rouge de fer. 

Height, 13% inches; diameter, 7% incheSj_^^ * 

75 — Chinese Faience Vase ^^ly^/Sy^ • y dr%--&\~ 

ij j~ t-g Globular body with tall tubular neck. Coated with a 
i° turquoise-blue glaze. Band of palmettes carved in re- 
lief ; incised Greek fret border. 

Height, 13 inches; diameter, 7% inches. 

76— Antique Corean Jar ■ ^^-^Lf^yu' 
£l ~? Globular shape. Coated with a soft gray crackle glaze. 

' Height, 8% inches; diameter, 8% inches. 

Y7-H.K P„™»v Vase ^Ut, ^L^M^U^Qp^U 

/ Tff Oviform, with mask and ring handles in low relief on /j 
shoulder. Coated with an iridescent silver and mottled {/ 
green glaze. Band of archaic designs carved in low 
relief in the j)aste underneath the glaze. From the 
StartsefFs Collection, No. 3667- 

Height, 12% inches; diameter, 10 inches. 

_78-Han Pottery Vase 'TTViX- ^^W^C 

£ 6 • Globular shape, with bold flaring mouth. Two masks 
and ring handles in low relief. Coated with a mottled 
green and silver iridescent glaze. 

Height, 11 inches; diameter, 9 inches. 

79 — Han Pottery Vase 



F7 



^ Oviform body, with tubular neck spreading at mouth. / *• 

Two masks ornaments for handles on shoulder. Coated (I 
with a green mottled glaze. 

Height, 14 inches; diameter, 10% inches. 




80 — Han Pottery Vase 

Oviform, with spreading neck. Band of f abulous^&m^ 
£ u^*mals carved in relief in the paste. Coated with a bril- 
liant mottled green glaze. 

Height, 14 inches; diameter, 11 inches. 




81 — Beaker-shaped Vase (^^^^ylAsyisC ^ 
Early Ming porcelain. Phcenikes, cloud scrolls and 

y band of palm leaves carved in^elief in the paste, and 
coated with yellow, turquoise blue and purple glaze. 
The ground invested with a dark blue glaze. 

Height, 10 inches; diameter, 8y 2 inches. 

82 — Oviform Jar . 
Early Ming porcelain. Decoration o^lotus, wave de- 

/ <^-(7* signs and symbols in raised outline fined in with green, 
yellow and brown on a blue ground. Carved teakwood 
stand. 

Height, 10 inches; diameter, 10% inches. 

83 — Large Oviform Por^Js^^Lvr" 
Early Ming Dynasty. On the EocTy figures of the" 

irt> Taoist Triad, garden scene, pine and bold scrolls, deco- 
rated in raised outline; filled in with turquoise, yellow 
and purple on a dark blue ground. On the shoulder the 
eight Taoist symbols of happy augury, and round the 
foot a band of gadroons. 

Height, 12 inches; diameter, 13 inches. 

84— Large Faience Plaqu^/^ (/jl UJyt-^Ct^V^_ 
Decoration of floral sprays, leafy scrolls and various 

/ 'd ■ borders in yellow and brown enamel colors. 




/Jo 



s carved m relie 



85 — Large Globular-shaped 

/Lion head and ring handles carveS Tn"relief . Old Chi- 
(j ■ f"^ 1 nese pottery of dense texture. Coated with a dark blue 
glaze. 

Height, 7y 2 inches; diameter, 15 inches 




86 — Antique Cloisonne Enamj 
_ On the outer surface a crudely ^faSvrf "tree, birds and 
other designs in low tones of red, green and white, 
and on the inner surface floral medallion containing 
Chinese characters. 



87— Antique Cloisonne Enamel Bowl ^T^VL/O^ ^ yf^ML. 
^tf* ^ Similar to the preceding. 

88 — Tripod Incense Burner Q^. ^(^/uC^U^- 
/ - Old Chinese cloisonne enamel. Globular-shaped, with 

b ^ top handles. Archaic designs and Haou-Teen faces 
in dark blue, red and yellow enamel on a turquoise- 
blue ground. Cover of carved and gilt brass and 
cloisonne. Ch'ien-lung period (1736-1795). 

Height, 9 inches; diameter, 4 inches. 

89 — Antique Chinese Tripod Incense BurneT^^-' 
j r—y, ^Cloisonne enamel of the early Ming period. Low cir- 

/ v cular shape, with rudimentary scroll handles. Orna- 

mentations consist of the sacred lotus amid leafy scrolls 
executed in red, purple and white enamels on a turr 
quoise-blue ground. Carved teakwood cover sur- 
mounted by a carved jade ornament. 



7« 



90 — Unique Chinese Bronze Vase '/^T/'l/'C, ^^Mh^U^^ 

^ Oviform. Outer surface covered with low-toned 
enamels in design of cloud forms and fire emblems. 
In relief casting and chiselled are three fabulous ani- 
mals and cloud forms. Underneath the foot an en- 
graved mark of dedication and good wishes. 

Height, 10 inches; diameter, 9 inches. 



91 — Large Cloisonne Enamel Vase 

Early Ming period. Globular body, with spreading 
£,2- base and neck. The sacred lotus amid leafy scrolls 

executed in India red, yellow and turquoise-blue 
enamel on a dark-blue ground. Two ring handles on 
shoulder. 




^7 



Of graceful shape. Covered with a dead black glaze. 



93 — Large Hydria ^ 71^ ■ $d ' 

The vase is nearly covered with a brilliarrt black glaze. 
0-0 The decoration, which is reserved in the lustrous red 
ground color, consists of an emperor seated beneath an 
archway, at the foot of which are seated a male and 
female, other male and female figures are bearing of- 
ferings, and on the reverse a group the central figure 
bearing a wreath. Intervening spaces at sides are 
filled with leaf and scroll designs. Round the body 
a border of Greek fret, and round the neck bands of 
gadroons and scrolls. 



94 — Oenochoe /^TA€- //^Z^-^-C. 

; Black glaze, with flaring mouth and ribbed handles 
(]' terminating on the body. Decoration of figures and 

scrolls in white and red. The subjects are a priest 
standing within an arch, and a male and female, bear- 
ing offerings, approaching. On the reverse two male 
draped figures. Round the shoulder a band of leaf 
designs, and at the foot Greek fret; on the sides bold 
leaf patterns and scrolls. 

95— Hybria JQ, Q / ?2.^W^ 

' Graceful shape. Covered wifely a brilliant black glaze. 

96 — Bronze Hanging Lamp ^) V 
i r- ff-t Late eighteenth century. B^ll-sl 

' panels of scroll and diaper desigiv Engraved h5wo 

and peonies. 

97 — Japanese Bronze Hanging La(^eri^^/^ •tfisW&L/ 
^ ^ . >-i By Nakao. Nineteenth century. Openwork panels in 

design of dragons and cloud forms. 




J-7 



98 — Japanese Bronze HanginP^^^eri 

Nineteenth century. Dragons and clou'cl Torms in re- 
lief casting and openwork. 




99 — Large Bronze Water Kettle 



/ 2 Nineteenth century. Dragon and cloud form in re- 
pousse. Golden-brown patina. 



100 — Copper Hot-water Kettle 



a /■ 



Nineteenth century. With swinging top handle 
Mottled red and green patina; silver lined. Sea 
mark of Giokusendo. 

101 — Bronze Incense Burner 



, ■ I 

^>^~ #~0 Early nineteenth century. Globular shape. Chrys- 
anthemum crest, engraved and inlaid with gold and 



/7 



silver and an elaborate foliation in openwork. Silk 
cord and tassels. 

102 — Japanese Bronze Flower Vase 

j-6 Inverted cone shape, on movable stand. Cloud scrolls 
and archaic designs and Greek fret border in relief 
casting. Fine example of Toun. Nineteenth century. 

Diameter, 8 inches. 

103 — Japanese Iron Flower Basket CCs' ' 
^ Shell shape, with handle in design of crayfish. Inter- 
esting specimen. 



104 — Japanese Bronze Bowl 

Middle eighteenth century. Fashioned a 



4- 

a>ter arr an- 



105 — Japanese Hibachi 



cient Chinese specimen. Engraved bands of archaic 
designs and Greek fret. Dark brown mottled patina. 
Inner surface of lead finish. 

_ T 

g—ff-.rt Interesting specimen of early nineteenth century. 

Made of a gourd, and mounted with engraved gilded 
brass and lined with copper. The decoration consists 
of lotus plants executed in various lacquers, mother-of- 
pearl inlays and repousse metal. Elaborate copper 
cover, with designs of storks and cloud forms in 
repousse, engraved and gilt. 

Diameter, 16 inches. 



106— Japanese Spear ^^^A- ~f/flA^VL_ 
/ Eighteenth century. Staff, ornamented with flowro 

r and scrolls in gold. ^ 



107— Japanese Spear ^. •^/ L/ ^ A /r £u ' 



y?/" - ^ Late eighteenth century. Staff, decorated with crest/ 
of Prince of Kaga in gold lacquer. 

108-Japanese Spear ^ t^f^A^ 

tury. Staff,, decoraf 



^ Late eighteenth century, staff;, decorated with crests 
and gold lacquer. 



;rests^ 



109-Japanese Spea^^ 

i century. Staff, inlaid with motheiry 
of-pearl and gold lacquer. V 



Late eighteenth 



110 — Japanese Najihatj 





(Spear with curved blade.) Late eighteenth centu: 
Similar to the preceding. 

111— Japanese Najihat^TUi. ^^^tZc^Q^ 
/A. (Spear with curved blade.) Late eighteenth century/7 ^~ 

' Staff, inlaid with mother-of-pearl and decorated witft/ 

gold lacquer. 

112— Lacquered cQ^^lf^. (Lo^hslrtdt^ 

<y. tre Late eighteenth century. Shippo design in gold// 
lacquer. 

113 — Oblong Lacquer Box 

ury. 

with bamboo in gold. 

114 — Five Small Covered Bclhu^j. ^j. 

, ^ Nineteenth century. Black lacquer ; maple leaf j^4co- 
3' ration. 



jr^ j-, Late eighteenth century. Polished black surfaces 



115 — Lacquer Chadai 

^_2_ / (Stand and cover for teacup.) Black lacquer, with {/ 
• cherry blossoms pencilled in gold. 

116 — Black Lacquer Sake Bottle /(J- ^ ^ 

/ $ ' ^ Nineteenth century. Tokugawa's crest in gold. n 

Height, 9 inches. 

117— Sake Kettle "TO^C ^T- & Q£ 
/ 1 j-e Nineteenth century. Polished black lacquer; crests, 

pine branches and scrolls pencilled in gold lacquer. 

118 — Pair of Sake Bottles on Stand^/^^/J^ . 

^ Late eighteenth century. Nashij i lacquer, with shells 
and water plants pencilled in gold and other lacquers. 

119— Ten Lacquer Covered Bowls ^ ^ '^Xf^yu*/ 
Fine specimens of the nineteenth century. Inner / 

" ' surface of brown lacquer, exquisitely decorated with jj 
floral designs, grasses and blossoms pencilled in gold 
lacquer. 



120 — Small Incense Box 

Rare specimen of the late eighteenth century. With 
Hina and cherry blossoms in various inlays. 



121 — Perfume Box 



4& iJLJdw 

Middle eighteenth century. Cone shape. Chrysan- 
themums and diaper pattern, intricately inlaid with 
mother-of-pearl. 

122 — Lacquer Tea Jar J\J. ■(/ {oJj^sflTl 

/— ^ Korin style. Late eighteenth century. Plum bios- ij 
f som in mother-of-pearl and lead inlay, and gold * 

lacquer. 

Height, 3y 2 inches. 



123 — Lacquer Mirror Case 



Middle seventeenth century. Flowering plants in gold 
and other lacquers, and incrusted mother-of-pearl. 



X TV faL 

Early nineteenth century. Black lacquer; plum in 
blossom, in mother-of-pearl inlay. Decorated porce- 
lain ojime. 



125 — Inro 



( ± Early nineteenth century. Shibayama style. Lotus 
plant in mother-of-pearl and lacquer. Artistic speci- 




Nineteenth century. Dragon clutching sacred pearl; 
<>2 6> and fabulous animal in two gold medallions, on a 

ground of cloud scrolls, the whole executed in mother- 
of-pearl inlays of intricate workmanship. Cloisonne 
ojime; lacquered netsuke by Ikeda-Jaishiu. 

127-Inro ^/"^ ®^^^ VVV1 

Q f-0 End of. eighteenth century. Black lacquer. /^Brocade 
designs in applied gold and mother-of-pearl'incrusta- 
tion. 



128 — Inro 



/ ~7 L,ate eighteenth century, 
lead and gold lacquer. 



129 — Inro 

t-j-<t> ■+* By Ritsuwo and signed. Ferns, flowers and butterfly 
executed in mother-of-pearl, gold lacquer and other 
material. Metal-work ojime; shell netsuke. 



2r )£olaa-^L 

Ferns, flowers and butterfly 




130— Inro ^ 

By Koma-Kinhaku and signed. Powdered black lac- 
3 quer, with butterflies exquisitely executed, in mother- 
of-pearl and gold lacquer. 

131 — Inro 

/ By Koma-Kinhaku. Brown lacquer, with various 
insects in gold and other lacquers. 

132— Inro <f $ \ 
r/isOT) Middle eighteenth century. Cherry wood; artistW 

decoration of lotus, frog and snail in gold and silver 
lacquer applied in relief. 

133— Inro 9^ 
Early nineteenth century. Brown and powdered gold 

C?-^'"'**' lacquer. Decoration of chrysanthemums^ bamboo cur- 
tains, cloud forms and cat, painted in gold and silver 
and other lacquers. Cloisonne enamel ojime. 

134 — Tobacco Pouch -J^f 
^ Late eighteenth century. Wood, with peonies, pome- 
granate and howo bird carved in relief and coated 
with red lacquer. 

-Lacquer Box ^Tt/!/^ 
Signed by Ritsuwo. Decoration representing " The 
Kamo Festival," executed in mother-of-joearl and pot- 
tery incrustation and gold lacquer. A very inter- 
esting specimen. 

Height, 4 inches; length, 6 inches; width, 4% inches. 

136— Oblong Box . j£ 

/ f~ y rv Fine specimen of the late eighteenth century^ "Black 
' lacquer, with the cover in imitation of lead. Chrys- 

anthemum crest outlined with lead and filled in with 
Nashiji lacquer. 

Height, 4 inches; length, 6y 4 inches; width, 3% inches. 



135- 

i 1 



■Q&vw eta (T- G^Xu^ 

St. 



137 — Nashiji Lacquer 
rv Fine workmanship of the nineteenth century. Square 
shape, made in two sections. Decoration of detached 
chrysanthemums and cherry blossoms, and various 
crests exquisitely executed in pure gold lacquer. 

Height, 9y, inches; length, 4% inches; width, 4 inches. 



138 — Lacquer Box 




a, . ft> Nineteenth century. Surface of polished black Mac J 
quer. Decoration of numerous butterflies, in artistic 
and delicate workmanship, executed in various tones 
of gold and other lacquers and mother-of-pearl in- 
lays. Wave designs pencilled in gold on the inner 
surface. 

Length, 5y 2 inches; width, 3 inches. 



Length, ay z inches; width, a inches 



139 — Despatch Box 

Late eighteenth century. Fine quality of Nashiji 
lacquer; peonies, leafy scrolls and Kiri crest, ex- 
quisitely pencilled in low tones of gold lacquer. 

Height, 2y 2 inches; length, 9y z inches. 





140 — Lacquer Oblong Box^^^y^ 

Nineteenth century. Beautifully embellished with 
C"/- ^ sprays of chrysanthemums, executed in gold relief 
in gold lacquer, on a ground representing grains of 
wood. Tray within, with similar decoration. Inner 
surface of fine quality of Nashiji. 

Height, &y 2 inches; length, 7 inches; width, 4 inches. 



141 — Square Lacquer Box 



(TO Kyoto work of the late eighteenth century. Decora- 
i tion of chrysanthemum in flower, rocks and cloud 

forms, executed in various lacquers and inlaid with 
silver pinheads representing dewdrops. Lined with 
brocade. 

Height, 5% inches; length, 6y 3 inches; width, 5y 2 inches. 



142 — Round Lacquer Box 
Middle of the eighteenth century. Chrysanthemum 

/ /- and water design, pencilled in gold lacquer on a 
polished dark-brown ground. Has silk net bag. 

Height, 5 inches; depth, 6 inches. 

143 — Black Lacquer Ink Box. '^/l^^'^C'Oo {Q S^ifls 
^ Kyoto work. Middle eighteenth century. The top of 

°^ ' lid ornamented with two storks and half moon, in lead 
and mother-of-pearl. 

144 — Red Lacquer Oblong Box ^^Ijl/i. ^^T^^ 1 ^-^— 



Signed Korin. Decoration of morning-glory vine in 
bloom behind a bamboo fence. Executed in gold 
lacquer and mother-of-pearl inlay. 

Height, 5% inches; length, 8% inches; width, 5 inches. 



145 — Tall Rectangular Box (Jij?- ~^r> /^^^J 
— Jyi.rt End of the eighteenth century. Made into three 

/ compartments. Entire outer surface covered with a 

basket design, skilfully executed in mother-of-pearl 
and delicate ornamentation of sprays of chrysan- 
themum, lilies and cherry blossoms. 

Height, 7y 2 inches; 4% inches squ< 

146 — Oblong Box (jL' 
Late seventeenth century. Black lacquer, with fan 

C^**~ * designs. Decorated in gold and brown lacquer in- 
crusted with mother-of-pearl. On the inside of lid, 
which is finished with dead gold lacquer, a branch of 
Kiri leaves in mother-of-pearl incrustation and gold. 
Height, 4% inches; length, 8% inches; width, 4% inches. 




147- 



-Lacquer Oblong Box ^] -^Q^ttf^ 1 ^^ 

Unusual and curious specimen of the eighteenth cen- 
tury. Polished black lacquer surface, with an or- 
namentation of numerous figures in Dutch and Span- 
ish costumes of the sixteenth century, inlaid with 
mother-of-pearl and decorated in gold lacquer. 

Height, 6 inches; length, 9 inches; width, 6y z inches. 



147a — Korin Tray 

Square shape. Panel of beautifully grained wood, 
s-t which is artistically ornamented with iris and con- 
ventionalized Kiri crest, executed in low relief, with 
mother-of-pearl inlay , gold and other lacquers. Lac- 
quered rim. Signed on the reverse in bold characters 
within a yellow disk. 

11 inches square. 

148— Ritsuwo Box -f- ^ "~{^sV^£lsS> 

Very rare and fine specimen. Signed with seal mark. 
,rS Plain wood, with lacquered edges. Decorated in re- 
lief, with palm leaves and shoots, beautifully executed 
in mother-of-pearl, lead and various lacquers. 

Height, 4% inches; length, 11 inches; width, 9 inches. 

148a— Cinnabar Lacquer P^^/g, • (^^ffrl^^ 
~^ Oblong shape. Ch'ien-lung period (1736-1795). 

Finely engraved ornamentation of character Shou, 
symbolical bats, Svastika and Chinese fret. The cover 
decorated with Shou character and Chinese fret in 
carved white jade applied on a background of en- 
graved diaper patterns. 

Length, 1 inches; height, 3 inches. 

149 — Lacquer MiDZusACHr^^M/C. • ^t^f 4<wUs 
(Water-tub used in the Tea Ceremony.) Specimen 

/ ~J- ^ of the nineteenth century. Polished black surface, 
with decoration of birds on tree in relief in lead, and 
branches of blossom in mother-of-pearl inlays and 
gold lacquer. Silver crescent ornaments the cover. 

Height, 9% inches; diameter, 9 inches. 

n- (Ufo 

^— r* School of Korin. Early eighteenth century. Pol- 
ished black lacquer. On the outer surface plum 
blossoms and water design in gold lacquer, mother-of- 
pearl and gold inlay. On the reverse of lid, a full 
moon, incrust.ed in lead, and Kiri leaves pencilled in 
gold lacquer and inlaid mother-of-pearl. Furnished 
with silver water holder and slate inkstone. 




151— Writing Case '.. X 7^ 

Korean school. Late eighteenth century. Decora- 
^ on °^ Sotoba (the Sung poet) under a bamboo, tree 
artistically executed in relief in mother-of-pearl, lead 
and gold lacquer. Furnished with inkstone and water 
holder. 




£7^ 



152— Writing Case \3 ~ J<J ' "<0 s&wrt*- 

Rare and valuable specimen of Kyoto work. Middle 
of the eighteenth century. Aventurine lacquer sur- 
face, with decoration of hydrangea by a fence, ex- 
ecuted in low relief in gold, silver and other lacquers. 
Pine trees on the inner surface pencilled in gold. 
Furnished with inkstone and water holder. 





.153 — Writing Case 

Very rare and valuable specimen of the Yamamoto 
School. Late eighteenth century. Decoration of 
chrysanthemum on the banks of a stream, executed 
in gold and silver lacquers, and silver pinheads, rep- 
resenting dewdrops. On the inner surface, pine, 
storks and wave designs pencilled in gold lacquer. 
Furnished with inkstone and water holder. 

154— Red Lacquer Tray ^ ^A-^TwJr T^t^ 

Very curious specimen, probably by Koma-Kansai. 
/-6 Ornamentation representing " The Frolic of the De- 
mons," artistically executed in low relief in lacquers 
to imitate various metals and wood. 

Length, 11% inches; width, 9 inches. 

.155 — Tabakobou 0. l/ 0 n 



SO 



(A stand for tobacco brazier.) Nineteenth century. 
Tsugaru lacquer. Ornamented in relief, with fishes 
and inscription in mother-of-pearl and lacquers. 




156 — Chinese Tall Stand a. ® 

Early eighteenth century. Of graceful shape. Ar- 
/ tistically and profusely ornamented with mother-of- 

* pearl inlay, depicting Chinese palace and garden 

scenes in numerous panels, surrounded by borders and 
bands of intricate arabesque, diaper and foliated de- 
signs. 

Height, 17 inches; diameter, 13 inches.. 



157 — Large Lacquered 

. ft A remarkable work of art of the seventeenth centuri 
The inner surface is entirely covered with a mass of 
iridescent mother-of-pearl, intricate workmanship 
executed in inlays and high relief. The scene de- 
picted is the Shou Shan, " The Taoist Paradise," 
showing a palace, its garden, a bridge crossing a. 
stream, a noble pine tree and figures of the " Eight 
Immortal Genii " in inlay and relief. 

Diameter, 22 inches.. 




158 — Large Lacquer Box 



rry^u- Q-L^ 



^ " Sumiaka." Fine specimen of the late eighteenth 
century. Nashiji lacquer, overlapping a ground of 
vermilion red, which overlays a coarse cloth. The 
decoration, which is in pencilled gold lacquer, con- 
sists of numerous orange-tree twigs over a trellis de- 
sign. Gilt metal handles. 

Height, 9 inches; length, 14% inches; width, 11 inches. 

159-Lacquer Cab IN et J^VU . (£^A<t/*A '(fa^M^ 
0 — Late eighteenth century. Polished black lacquer,// 

^ ^ with silver mounts and top handle. Contains six 

drawers and removable front. 



Height, 11 inches; length, 14% inches; width, 8% inches. 



160 — Japanese Lacquer 
Extraordinary specimen of the eighteenth century. 
Elaborate ornamentation of Japanese garden scenes, 
river views, mountains and floral designs, executed 
in iridescent mother-of-pearl inlay. Interior of 
drawer similarly treated, and four panels, with 
branches of plum blossoms carved in relief and lac- 
quered in gold. 

Height, 14y, inches; length, 21 inches; depth, 13 inches. 

161 — Carved Wood Manuscript Box _ ^^tf^AL^C^LsC* 
Nineteenth century. On the cover Kanzan syad 

Jittaku, beside a stream, border of dragon scrolls; 
carved in low relief and tinted in green and other 
enamels. On the sides are peony and leafy scrolls, 
also carved and similarly treated. 

Height, 5 inches; length, 18 inches; wigfh, 13 inches- 

162 — Large Lacquer Manuscript Box 
- ^ Fine specimen by Zokoku. Elaborate decoration /ff 

00 " peonies, fruits and vegetables carved in relief in zhc 
Koka-rokuyo style, and lacquered in low tones of red, 
green and yellow. Incised signature. 

Height, 7% inches; length, 16% inches; width, 13 inches.. 

16S — Black Lacquer Travelling Chest 
°) £~ Nineteenth century. Elaborate gilt brass mountings 
ornamented with engraved foliations. With inside 
tray. 

On 

164 — Black Lacquer Travelling Chest //l/\/> 
J£ ~7 JT) Nineteenth century. Takeda crest in gold and finely 

(>' engraved gilt brass mountings. With inside tray. 

165 — Travelling Chest /"J 
Nineteenth century. The entire outer surf ace TlWered 




? 



with metal, and ornamented with an elaborate work- 
manship, consisting of howo birds, Kiri and Toku- 
gawa crests ; engraved gilt brass mountings. 



166 — Travelling Che^ < ^/i^ ri/x ^ r ~^ 

Nineteenth century. Nashiji lacquer, with elabora 
*D decoration of howo bird and Kiri in blossom; exc 
cuted in gold and other lacquers; engraved gilt brass 
mountings. 



167— Pair Black Lacquer Travelling Chests 
Jj-.rt Nineteenth century. Tokugawa crests and leafy 
scrolls painted in green. Engraved gilt brass mount- 
ings. With inside tray. 




168 — Pair Black Lacquer ^^?p^yN-^^H_B^T^" C^^t&C 
h (j ,<r0 Late eighteenth century. Decoration of crests and 
leafy scrolls painted in gold lacquer and colors. 
Engraved brass mountings. With inside tra}''. 



169 — Black Lacquer Travellin/^hes^ 

Late eighteenth century. Tokugawa's /bfest in gold, 
^ and an elaborate decoration of poppies artistically 

painted in red, yellow and green. Hammered brass 
mountings. 




170 — Large Lacquer Case of Dr^^ers^ - 

7£~.J~d Nineteenth century. With folding doom's. Various 
crests in gold lacquer ; an elaborate decoration of 
leafy scrolls painted in green on a black ground. 
Engraved gilt brass mountings. 

Height, 41% inches; width, 38% inches; depth, 16% inches. 



7 



171-Large Nagamochi "^tyjU- ^O^' 

Chest for a bridal trousseau. Nineteenth century. 
Fine quality of polished black lacquer, and decorated 
with the crests of various royal families painted in 
gold lacquer. Engraved brass mountings. 
Height, 25% inches; length, 5Sy 2 inches; depth, 24 inches. 



172 — Antique Chinese Upright Screen 

Late eighteenth century. Of carved teakwood. r tmo 
panels: the upper one with a five-clawed dragon 
amid fire emblems and cloud forms, pursuing the 



effulgent pearl; phoenixes, peonies and pomegranates 



finely carved in relief and coated with cinnabar 
lacquer; the lower panel to conform. On the re- 
verse the panels are covered with an elaborate design 
of peonies and phoenixes carved in low relief and 
coated with black lacquer, and surrounded by a bor- 
der of Chinese fret in vermilion lacquer. 

Height, 6 feet 4 inches; width, 3 feet. 

173 — Lacquer Cabinet Book Case ^^^j/l/L ■ o£ rffl -^WL- 

Nineteenth century. The doors ornamented with a 
1 ^ri poem by Rai-Sanyo, inlaid in iridescent mother-of- 
pearl. Borders and sides decorated with bamboo 
floral scrolls and diaper pattern in mother-of-pearl 
inlays. 

Height, 37 inches; width, 32% inches; depth, 15 inches. 




174 — Wood Bas-relief 

Keman shape. Early eighteenth century. Figure of 
the aged Komachi carved in relief. A zen couplet 
^ referring to the " Beauty of Emancipation " incised. 

Height, 12% inches; width, 17% inches. 



175 — Wood Bas-relief 
Signed by Morinobu. Middle eighteenth century. 
Figure of Shakya-Muni artistically carved in bold 
relief. Sanscrit inscription in medallion at the top. 

Height, 26 inches; width, 9 inches. 

176— Wood Panel Q, OjO^C^tfi^ 
Rare specimen of the middle eighteenth century. n 



Decorated with a portrait of Kato-Kiyomasa in 
S~d mitsuda. 

Height, 18 inches; width, 10% inches. 




177 — Pair Wood Panel^ 
By Ritsuwo, and signed. The ornamentation, repre- 

to senting Narihira looking at Fujisan, executed in re- 
lief in lacquers and other materials. 

Each: Height, 13% inches; width, 17y 2 inches. 

178— Circular Bas-relie^/ - i ^(>/^^^^^C^ / L- 
j—j-rt Nineteenth centuryy Carved wood. Wistaria in 

bloom, birds, hydrangea, rock and cloud forms in 
high relief and painted in colors. 

Diameter, 38 inches. 

179— Wood Hibachi/^Z^- ^ 'T? - ^l^^^lyv^ 

ffl • t Important and artistic specimen of the middle eigh- 
teenth century. Ornamented with numerous fan- 
shaped panels, containing designs of flowers, plum 
in blossom, bamboo grasses and other designs beau- 
tifully executed in relief and mother-of-pearl and 
gold lacquer. ^ ^ 

180— Table Screen (Kenb{a) ^ ^^Lvn/V^/-^ 

L * Nineteenth century. Upright form of KeyaM wood, 

with brocade panels. 

Height, 23 inches. 



181 — Table Screen Kenbi 



4- 4lQ* 

Carved Keyaki wood, 




Nineteenth century. Carved Keyaki wood, w^h bro- 
- cade panels and hooks for inros. 

Height, 24 inches. 

182 — Temple Table (j . (J^ 




Seventeenth century. Carved wood, lacque/e 
SLd ' gilt; part of a Buddhist church service. 

Height, 6% inches; length, 22 inches. 

183-Sword Rack eor Five ^^yuyOti ^ ^UaL 
rr (rS Eighteenth century. Lacquered in imitation of rose- 
0 wood. Panel carved in openwork; tiger under bam- 

boo tree and dragon amid cloud forms. 






184 — Carved Wood Figure 

7^ Middle sixteenth century. A demon among rocks, 
evidently a stand for a temple guardian. 

Height, 12 inches; length, 16 inches. 

185— — Japanese Wood Carving 
* / t-4 Early nineteenth century. Bold dragon amid fire 

C^v emblems. 

Height, 11 inches; length, 36 inches. 

186 — Black Lacquer Shrine 
Late seventeenth century. Interior finished in gold 
leaf, containing three statuettes of Bishimon and two 
attendants ; of carved wood, painted and gilded. The 
central figure is signed by the sculptor, Kyobin, 
probably of the fourteenth century. The figures of 
attendants are of the late seventeenth century. 

Height, 17 inches. 

187 — Sixfold Screen C(l' S^l 
Bemarkable and interesting specimen of Chinese worlc 
of the middle eighteenth century. The panels of red 
lacquer, ornamented in relief of carved bamboo and 
bone, reproducing the work of Leihaukio, a famous 
poet and bamboo painter of the early Ch'ien Dynasty. 

Height, 4 feet; width, 6 feet. 

188— Shrine 

Middle of the seventeenth century. Black lacquer, 
$ ' with engraved gilt brass mountings. Containing a 
carved wood and gold lacquered statuette of Maitreya 
Bodhisatva of the late seventeenth century. 

Heightr-lS inches. 

189 — Carved and Lacquered Idol 
Early seventeenth century. A seated figure of Seisl 
bosatsu. Headdress, necklace and rosary in fili 

&1. " metal. 

Height, 21% inches. 




fx 
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190 — Statue of Jizo 'Bqsatsu^ ^ ^ 
Standing on a lotus-shaped throne. Carved wood, 
gilt and enamelled. Remarkable work of the Ashi- 
kaya period of the early sixteenth century. 

Height, 31 inches. 

191 — Carted and Gilt Wood States' ^Cyf-iA^(^ 
di_~l £-2 Seventeenth century. Seated figure of Amidha on a 

< / throne of lotus design and elaborate halo background. 

f \ Height, 35 jinches. 

192 — Japanese Temple Chaiu 
r ift) Nineteenth century. Elaborately carved c^hamenta- v 

tion of dragon and cloud forms. Finishednn red an< 
gold lacquer. 

193 — Two Carved and GiLoy^Woop $an 
From a Buddhist household shrine. Early nineteenth 

/o"" - ^ century. In upper panels a Kiri crest, and in the 
lower and centre panels howo bird and cloud forms 
carved in relief and openwork and tinted. 

Height of each, 39 inches; width, 7 inches. 





194 — Two Carved and Gilt/W^^^aj^^ ^ ^(^^^ 
From a Buddhist household shrine. Early nineteenth 
century. Sun-flower crest, and in the lower and 
centre panels h5wo bird and cloud forms. Carved in 
relief and openwork and tinted. 

Height of eachj39 inches; width, 7 inches. 



194a— Small Square Temple ^^a^J^ jJ^A^LiA^ 
^ lj Early eighteenth century. Maple tree, blossom^ and L 

cloud form, carved in relief and openwork. v / 
Height, 17 inches; length, 19 inches. 
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194b — Small Square Temple 

Early eighteenth century. Plum in blossom a 
^ forms, carved in relief and openwork ; gilded 





Height, 17 inches; length, 19 inches 



194c — Small Square Temple "Ramas 

-p ^ Early eighteenth century. Pine tree and cloud scrolls f fT 
carved in openwork and gilded. 

Height, 17 inches; length, 19 inches. . 

194d — Old Temple Canopy I^WL-' c^U ■ ot,v@-4/yv^ 

^ Early eighteenth century. Carved wood and gilded. 
Dome of cloud design, with hanging pendants of 
lozenge shape panels intercepted by numerous beads. 

Length, 45 inches; width, 29 inches. 

195— Pair of Ramas t^f^^^Vv^C Q' {&0VL^_ 

/j/L^J Nineteenth century. Cherry wood; flower and leafy 
scroll design. Carved in openwork and left in nat- 
ural state. Lozenge-shaped. Centre panel finished 
in red lacquer. 

Height, 25 inches; length, 43 inches. J 

. 196-Rama ~^tJ~ cf- / 0^VL^ 

^ ^— cm ma tch the preceding. 

197— Pair of Ramas ^ . ^^^^ 7^ 
^ Nineteenth century. Chrysanthemum floating on 

f & stream. Carved in openwork; painted in gold lac- 
quer and colors. Framed in black lacquer, with 
engraved gilt mounts. 

Height, 14% inches; length, 73 inches. 

198— Pair of Ramas O^Wt' ^t^^-' 
y~2~ ^ Nineteenth century. Chrysanthemum and maple 

^ leaves floating on stream, and fan design carved in 

openwork and painted. Frame in black lacquer. 

Height, 15 inches; length, 73 inches. 



(fir-* 




199 — Pair of Ramas 

Late seventeenth century. Bold dragon rising from 
the sea and clutching sacred pearl; carved in relief 
and openwork, partially covered with enamel. 

Height, 16% inches; length, 73 inches. 






200— Twofold Lacquered ^2$$C<€. lyUjJ- °C ' ^h^ 1 ^^ 
Composed of two panels of fret design, carved in 
") "7 3~6 relief and gilded, and ornamented with two circular- 
(■ shaped medallions decorated with dragons. Made in 

Loochi, middle eighteenth century. Screens, a Jap- 
anese production of the nineteenth century. 

Height, 41 inches; width, 46^ inches. 




201 — Twofold Sci 
D ' Nineteenth century. Numerous brown lacquer bars, 

upon a gold leaf ground. 

Height, 45 inches; width, 42 inches. 



201a — Twofold Screen 



, Black lacquer ; numerous strips mounted on a gold- 

' /' leaf background. Inlaid ornaments of peony carved 

in openwork and tinted. 



201b — Twofold Screen 



/ Pendant to the preceding 



liner v 





201c — Twofold Screen [^JL/^I Jlf'tA/^ & Lf? ^Jl/J!^ 
Brown lacquer. Formed of numerous strips mounted 
on a gold-leaf ground. Ornamented with two orna- 
ments of peony design of carved and tinted wood. 

Height, 41% inches; width, 44 inches. 

201d — Twofold Black La 
J Numerous strips on a gold-leaf ground. Two inserted 
ornaments of carved and tinted wood ; peony design. 

Height, 41% inches; width, 44 inches. 



201e — Two Tall Screens 




Made of two palace doors. Lattice design 
J ^ fD gold-leaf framed in black lacquer, with engrared 'gilt 
brass mountings and ornaments. Backed with green 
gauze. 

Height, 6% feet; width, 34 inches. 



nwn lflmiipr flnrl ornlrJ IfMi.f ^/ 



202 — Twofold Screen 
— Nineteenth century. Brown lacquer and gold leaf 

/ /■ ^ ground; two panels of carved wave designs tinted. 

Height, 43 inches; width, 47 vmUms. 

203 — Chasuble /^Vi/^ 
J?l,d-fi French Louis XVI. Cream white satin brocade, with/ 

flowers, fruits and vines woven in gold thread and 
delicate colors of silk. 




204 — Chasuble ^ Jtf' Ad stf/vrfc— 

~7 French Renaissance. Cloth of gold, with scrolls 

' woven in brown silks. Trimmed with silver galloon 

of the period. 



205 — Japanese Theatrical Costume 



ch j Dark-blue satin, richly embellished with twigs of 

oranges and bamboo leaves, brocaded in gold threads. 
Lined with purple silk. 

206 — No Dancer's Costume '^}^}l/l4L ^ 

Purple Takeyamachi brocade. Bamboo, pine and 
vine designs woven in gold threads. | 
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207- Shichijo Kesa ^^(MaJ- £*^-fr 
y <f~d (Priest's robe.) Takeyamachi brocade, Kiri leaf, , 

howo bird and stork designs, woven in gold of alter- 
nating panels of brilliant red and white. 

Length, 7 feet 4 inches; width, 3 feet 10 inches. 

208— No Dancer's Costume ^ ^^/^ ^^M^J^A 
/ f£~ . ihl Rich red silk brocade. Bold floral and wave designs I 

woven in bright colored silks and gold thread. V 
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209— Japanese Theatrical Costume /^l^fc^/T^^ 
White silk, with gold painted and needlework orna- 




mentation. 



210— shitatare ^^l/^e- C/^\o^^^ueJ/f' 

/ —) (Worn under armor.) Red linen, with birds and 

' / ■ floral sprays embroidered in dark-brown silk. 



211 — Kimono 
,rz Blue silk brocade 



torks, how5 bird, peonies and 



* other designs woven in orange-yellow, silver-gray 
and turquoise-blue. Lined with red crepe. 

212 — Japanese TheatricalJ^os^m^j^^^^^^ ~]f}^ (/lA^^fa^ 
r>, — m Green satin, with bold floral crests/cloud forms and r 

symbols brocaded in gold thread. (Lined with purple 1/ 
silk. 

213- Kimono ilA# )-^J^dy(Ui4M^ ■ 
^ Dark blue silk bjdcade. Dragon crest, h5w5 bird, 

o^-^ ' flowers and vines brocaded in low tones. Lined with 



red crepe. 
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214 — Kimono 
Dark blue silk brocade. Birds and foliated scrolls 

o^- ^ woven in golden-brown and turquoise blue. 

215 — Japanese Theatrical CosTmiE 
- < Red satin, with bold desigir-'of peonies an 

/ ^ scrolls brocaded in gold. 




216 — Kimono 



^-Yellow silk brocade. Dragons, birds, flo/al scrolls and 
symbols woven in low tones of blue and brown. Lined 
with red crepe. 




217— Kimono Kj^OiSU^-y-jJ^Y 
<0r^ Purple satin brocade. FloraWand Kiri designs in 

bright-colored silk and applied/gold. Lined with red < 
silk. 





218— Kimono Qf ^ j^^^^t^W- 

j jry Silver-gray silk brocade, with flowars and crest woven 
' in brown. Lined with red crepe. 

218a — Kimono (j . 

y .2. - ^ Blue silk brocade. Howo and floral medallion, woven 
in two shades of brown and orange yellow; unlined. 

218b — Chinese Lady's Short Robe — ~ 
/ Turquoise blue satin, with floral sprays and rich 

' plumaged birds embroidered in delicate tones of silks. 

219 — Kimono V 1 
e-j ~ fr-j Dark blue satin, with storks ^nd chrysanthemums 

^ brocaded in silver-gray and gold threads. 

220— Chinese Lady's Short Coat ^ ^lyl^l^L 
~ _ ^ Purple velvet brocade. Peonies, leafy scroUs and 

butterflies in relief on a satin ground. Lingd with 
light blue figured silk. 

221 — Antique Mandarin Robe Q//\0- U^^^^'^^ 1 '^ 
Blue silk. Design of bold dragons, clgud scrolls, wave 

O u designs and symbols woven in various colored silks 
and gold thread. 

222 — Brocade Kimono 

Stork crest, symbols and diaper patterns woven in u I 
u golden-yellow and silver-gray on a purple ground. 

223— Kimono Ijyfcft 7l<^^n^u 

Purple silk brocade. Storks, flowers, diaper and coin 



^ design woven in low tones. 




224 — Kimono 

Storks and floral patterns woven in low tones on a pale 
' purple ground. Lined with red silk. 



idea onafight g 



d~-cro H6w5 bird and Kiri brOfcai^'mial'ight green s 




225a — Japanese Actor's Costume 

Plum color satin, with an elaborate medallion de| 
^ ■ ^ woven in gold threads. 

226 — Japanese Theatrical Cc^u^j^. ~~^J ■ (ft^JrfYy^W 
Green satin, with bold crest designs woven in gold | 

0~> threads. 

227 — Japanese Theatrical Cg^ME C^-^V^C- ^ i/Jifab 
c 2.S~~' f ~ l P^ple satin, with flowers and scrolls wyven in gold 

threads. 




228 — Japanese Theatrical Costumi^ j- j f ^ 
/ Green silk, with the " thousand storks " brocaded 

silver-gray. 

229- Kimono (^j. % ZwZ^U^ 
Dark blue satin, with Haji pmtenrbrocaded in low J- 
tones. Lined with red crepe/ / » 



230 — Kimono 

Orange-color silk brocade 



J 6 ~- 

and gold painted trellis design 



with embroidered Kiri crest 



231— Kimono ^tYlJiA' ^^^C^ 

; Orange-color satin, with embroidered rushes, bamboo 
breakwater and butterflies in various colors of silk. 
Lined with red crepe. 

232 — Kimono 

^) ~~) Purple silk, with brocaded designs of storks, tor- - 

' toises and diaper design wove^/ in low tones. Lined ' 

with red silk crepe. 



233— Kimono ^ 0^ /t^p^jL ft flSufc^Os 



Ecru silk brocade, with Kirin in medallions,/^nd sur- A 
rounded by medallions, howo birds and cloud scrolls, " 



all beautifully woven in green silk and gold thread. 
Lined with cherry color silk. 




234 — Kimono 

^l^J - ^ Japanese silk brocade. Floral sprays and ho 

woven in delicate colors on a dark-blue groun 
Lined with red silk crepe. 

234a— Obi „ "(?_ % ^Slfc 

Silk brocade; storks, bamboo, plum, pine ancf trellis 



pattern woven in subdued colors and gold thread 
Length,, 10 feet 6 inches; width, 1 foot 




234b — Maiko Obi 
/ Blue satin, richly embellished with floral designs; 

y - ^ embroidered in bright color silks and gold thread. 

Length, 12 feet; width, 11 inches- 

235— Brocade Obi ^tVl/UO' 
JlZ. Golden yellow ground, with medallions in blue and 

/ floral sprays in golden tones. 

Length, 14 feet 3 inches; width, 1 foot. 

/ Golden-brown silk brocade, with dragon medallions / 
/ /> in blue and detached blossoms in brown. (J 

Length, 11 feet; width, 2 feet. 

Dark-blue brocade, with dragons and cloud scrolls ^ 
//' woven in low tones of brown and blue. 

Length, 14 feet; width, 2 feet 3 inches. 

238 — Brocade Obi ✓O /^~\ 

, J Dragon medallions and leafy scrolls in yellojtf ptfDjb* \JL tyt^ 1 

f & ' blue ground. / / 

Length, 13 feet 10 inches; width, 2 feet 3 inches. 
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239 — Roll of Silk Brocad^^^ 
^ /> W Flowers anc * leafy scrolls in low tones of red, white 
' and silver-gray on a golden-yellow ground. 

Length, 27 feet 8 in/jies; width, 2 feet kAnches. 



240— Fukusa ^ ^xl/yp^Jr fa^ J^C 

f7 Brocade silk. Dragons pursuing sacred pearl, birds 

' on plum branch and other designs woven in bright 

colors and gold threads. 

/? 0 2 feet 2 inchesjmuare^ 

241— Altar Cloth ^ ^^0^^ ML- T~t 
. f~d Gold brocade ; peonies, hSwo birds and lions brocaded 

in delicate colors. 

✓o 21 inches square. 

242— Chinese Temple ^^^^^^^^^^^^^^/j^-jpi^^it^^; 
/ Red satin; ornamented with figure of Ho Seen-koo 

' and her disciple floating amid cloud forms. Embroid- 

ered in gold and silk threads, laid on and stitched 
down. 

A 3 feet <9 incA.es squajje. 

243 — Temple Altar Cloth _ l/^A-^vu^L' 
Made of various brocades /and needlework, and bor- 
dered with purple satin tirocaded with coin, diaper 
pattern and detached blossom. 

Length, 5 fepui iiiphes; width, 4 feet. 

244 — Temple Altar Cloth fa 0j- 

rs >— ^ Green satin, richly embellished with chrysanthemupa 
^ °^ crests and sprays of peonies woven in gold thread. 

Ai\feet 8 inches sauare. 

245 — Temple Altar Cloth v ' (/[sr\/Lrf( 

y J) Made of numerous pieces of various silk and gold, 

and satin brocades. 

Length, 5 feet 6 inches; width, iufeet 6 inches, si 

246 — Chinese Palace Han gin g^^^,. qCs- 
/ fiL, ^ Ch'ien Lung period. Red satin, with various or- 

naments and symbols of happy augury; embroidered 
in bright colors of silks. 

3 feet 4 inches square. 



247— Embroidered Kesa '7)' /Wl, 7^ < ft jjl^jt^ 

/ (For a nun.) Purple silk brocade; aoi-crest em- 

k ' broidered in green and red silk and gold threads. 

Length, 3 feet 4 inches; width, 1 foot 8 inches. 



id gold/mread brocade. 



248 — Shichijo Kesa 

S~d (Priest's robe.) Rich silk anc 

Designs of crest, howo birds, scrolls ^and diaper pat- 
terns. Lined with purple satin brocade. 

Length, 6 feet 8 inches; widtJyJ&Jeet 9 inches. 

h. 9 Shichij5 Kesa V ^Oiy^p^J^ ft- pw&cu 

cr-U--°v (Priest's robe.) Wave designs, coral and cloud/scrolls in- 
woven in rich colors of silk and gold thread. \j " 
Length, 6 feet 9 inches; width, 3feet 10 inches. 

250— Shichij5 Kesa \J /< M^^JL 71- f^CfcusO/ 

* -j (Priest's robe.) Made of alternate squares o/ green, 

/ . gold, purple and gold brocade. " (J 



Length, 7 feet; width, 4 feet. 

251 — Shichijo Kesa 



_ ^ (Priest's robe.) Green, blue and gotti brocaae, lined 

*V- with red silk. (j (/ 

Length, 7 feet 5 inches; width, 3 feet 10 inches. 

252-Shichij5 Kesa 
£ {^.m (Priest's robe.) White silk and gold thread brocade. 

Inserted squares of red satin brocade, chrysanthe- 
mum and scroll design. Lined with blue silk. 

Length, 6 feet 10 inches; width, 3 feet 8 inches. 



253 — Old French Satin Brocade 



floriated designs 



Salmon-pink ground, with Oriental floriated designs 
woven in low tones and metal threads. 

Length, 8 feet 8 inches; width, 2 feet 10 inches. 

254 — Takeyamachi Brocade ■ -f- ' yj^U-OC^t-'C^ 

. n Maples, leaves of red, green, blue and white silk and (J 

/ gold thread on an ecru ground. 

Length, 1 feet; width, 4 feet 6 inches. 
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2 PANELS*^^ 



255 — Four Old Chinese Palace 

Red silk brocade, with Shou character, imperial 
dragons, various symbols of happy augury, cloud 
scrolls, and the T'ien T'ang, the celestial paradise of 
the Taoist, woven in low tone colors and gold thread. 
Bach: Length, 5 feet 5 inches; width, 1 foot 8 inches. 



256 — Old Chinese Palace Hanging 

Red figured silk crepe, with figures, flowers, fruits, 
butterflies and various symbols, beautifully embroid- 
ered in bright-colored silks, and gold threads laid on 
and stitched down. Needlework border arid deep 
fringe. 

Length, 5 feet 6 inches; width, 1 foot 5 inches. 

— Old Chinese Temple Ha^<$kg IJ jejfc " ~f~ 
Yellow cloth, with floral and foliated scrolls and nu- 
merous Buddhist symbols in bright-colored silks and 
gold threads. 



Length, 8 feet 1 inch; width, 6 feet 7 inches. 



258 — Old Chinese Palace Hanc 

Dark blue satin. Elaborately and artistically em- 
^ . trCI bellished with Shou characters, dragon and peony 
medallions, passion flowers and leafy scrolls beauti- 
fully embroidered in various shades of blue and red 
and ivory-white silks. Bordered with imperial yel- 
low satin brocade. 

Length, 8 feet 5 inches; width, 6 feet 5 inches. 





259 — Chinese Silk Damask^j^K^njol 

Sacred lotus, phoenix, twigs of pomegranates and 
/ £~& other designs, in deep pink on a blue ground. Chi- 
nese fret border. 

Length, 6 feet 7 inches; width, 4 feet 4 inches. 



260 — Chinese Hanging 

Ch'ien-hmg period. Red silk brocade, with a profuse 
J). .2 . ornamentation of Shou characters and scroll designs 
woven in gold thread. 

Length, 7 feet 4 inches; width, 4 feet 7 inches. 



26l — Chinese Palace Hanging 



$ 0 d^C ^ '^ en "^ un S period. Red satin, embellished with 
O ^- ' sprays of peonies, lotus, phoenix, symbols of happy 
augury and other designs, embroidered in bright-col- 
ored silks and gold thread. Green satin lambrequin 
similarly embellished. 

Length, 6 feet 2 inches; width, 2 feet 8 inches. 



EVENING SALE 



THURSDAY, FEBRUARY 13th, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 8.30 O'CLOCK 



JAPANESE PRINTS 

262 — Okumura Masanobu Sumi-ye I^Q ^1^/ 



<f. rz) Man and woman in interior. Early print in black I 
and white. Date about 1720. n 



263 — Nishimura Shigenaga 



a-Q £ 



us r 

coloring. Date about 1730. v 



s~e A print in fine preservation, with strong harmonious 



264 ISHIKAWA TOYONOBU -^T 

Interesting color p 5 
tray. Date, 1750. 



^ fry Interesting color print in two tones. Girl holding a 



— Suzuki Harunobu 

Small square print. Domestic scen«yshowing a mos- 
/ S' quito net hung from the walls o^/ a room. About 
1769. 

266 — Suzuki Harunobu ^ ~^c£y^^L> 

to Small square print. A graceful design of a court 
lady in a palace. Date, 1770. 



267 — Suzuki Harunobu ^^T/^C- f^X. ft^lAsu^, 
j£ Ml Small print. Girl kneeling. About 1770. 

268— Suzuki Harunobu ^ ^ - ^ 

Small square print. Interesting ' design of a woman 
y y tH sleeping under a mosquito net, while a young girl 
reads a letter by a night lamp. The design of rocks, 
on the right, represents painting on a sliding door. 
Date, 1767. 

269— Suzuki Harunobu ^ Q. c£^^tx^M_ 
^ a ^ Small square print. Group of two women. Date, 

° L(i " 1767. 

270— Suzuki Harunobu ^'Th. /^.^Vl^ 
Small square print. Boy and girl in a plum garden. 

& /' Date, 1768. 

271— Suzuki Harunobu G - ^^^^^ 
Small square print. The gpmic god Hotei playing 

with a child. Date, 1769. 

272 — Suzuki Harunobu ^\^\^^^\^^/^^^JLy- 
j ^ Small square print. Custome^ sitting in shop front. 

£>0' Date, 1768 

P J 



273— Suzuki Harunobu ^ S }{^ 
n y-„iH) Small square print. Girl making a snow image. 

» Date, 1771. 

274— Suzuki Harunobu TY , t ^> 
ij/j-t Sma11 s q uare print. Rustic scene of travellers light- 

/ «■ ing pipes near a rice field. About 1767. 

275 — Suzuki Harunobu 
Small square print. Young girl/father toilet. An 

t f}6~'* i! old woman with babe in her ijtyms stands behind, 
Date, 1767. 



276 — Suzuki Harunobu 
Tall pillar print, or " kakemono-ye." Very liine. 
Girl receiving letter from attendant. Both drawing 
and coloring are in Harunobu's most delicate style. 
Date, 1767. 

277 — Suzuki Harunobu "^l^L 
J2. l,C Pillar print. Fine and well preserved. Girl stand- 
ing near a vessel, with water and gold fish. The 
color is remarkably clear and strong. Date, 1769. 

278 — Suzuki Harunobu ^~^>- 
^ 0 - PiU ar print. Rare. A young man and a young 

woman passing through a gate. The composition is 
noble, and the color brilliant. Date, 1770. 

279 — koriusai . -7^ 'yy 

/ The chief pupil of Harunobu. Small square print. 

e>' ^ Very fine. This represents a young girl seated at a 
table with books and papers, and playing on a musical 
instrument. A very beautiful composition, and in 
perfect preservation. Date, 1778. 

280— Koriusai Q ^^ttjp^i^^ 
I ■ ^ Small square print. Boy and girl on high balcony, 

gazing across rice-fields. The farmers in the dis- 
tance are just setting out the spring rice. Brilliant 
in color. Date, 1769- 

281 — Koriusai Q^. ^ , 
/ £i . Large square print. A Yeddo belle walking with tw 

attendants under a cherry tree. Date, 1779- 

282 — Koriusai j^Q 
^ Rare, large square print showing two Yeddo belles 

and one small girl attendant. The designs of pine, 
peacock and plum upon the costumes are very rich. 



The texture of velvet in the blacks has been obtained 
by a hatched edge. The coiffure of the small girl, 
seen from behind, is a rare piece of drawing. The 
heads of the women are nobly balanced, and the 
hair is in the style of the year 1776. 



283 — Koriusai 




eT. fa) Tall pillar print. Woman and boy attendant. Som- 
bre design of 1779- The sweep of the garment in 
the wind is very striking. 

284— Koriusai 9^7^. - (^^t^Lf^ 
^ Pillar print. Woman arranging flowers in a vase. 

Date, 1780. 

285 — Harutsugu 
Small square print. Domestic group oT three figures. 
Pupil of Harunobu. This is a rare print, and the 
drawing is very graceful. Date, 1770. 



286— Shunsho Q ^ 
The teacher of Hokusai. Actor print in brilliant col- 
ors. Figure with sword carrying a tobacco tra 
Date, 1772. 

287 — Shunsho ^) , 
Actor print. Samurai drawing his swo 
served. Date, 1778. 

288 — Kitao Shigemasa / yi \y / . . 

e ot spinning silk irom 




^ Small square print. Scene 

cocoons. Date, 1770. 

289-Kitao Shigemasa ^ ^ y^L^ 

L fa) Small square print. Fine dancing figure, with monkey 
mask. The lines of the swaying drapery are strongly 
rendered. Rare print of 1775. 



290-Kitao Shigemasa \ ^JUa^^ 

Large square print of kneeling boy flaying the flute. 
$-q This is a noble design in line and brilliant in color. 
It comes at the finest period of Shigemasa's work. 
About 1776. 




291 - Tori Kiyonaga ^ ■ 
Small square print. This represents a man/ 'two 

<v 0~O women and a boy walking under New Year decora- 
tions. Fujiyama and the Hakone mountains are seen 
in the distance. The powerful strokes, fine compo- 
sition and quiet color are characteristic of Kiyonaga, 
who may be regarded as the culminating artist of the 
print designers. Date about 1785. 

292- A Pupil of Kiyonaga Jfyjjlu, L^J^d 
£ ir-Q Tall pillar print. Woman and girl watching a boy J- — 

play with gold fish. Date, 1783. if 

293- Shuncho Qs.Q*- J rf^W^ 
( The leading pupil of Kiyonaga. Girls and children /J 

walking on the seashore. Date, 1789. (J 
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294— Shuncho Qti^W^U - ^td^Cu^t 

Pillar print. Two girls seatedyon a balcony. Date, 

1792. v 



Large square print. Fine design of man, woman and 
f $ ■ two children in a street of Yeddo. Early work by 
Toyokuni in the style of Kiyonaga. Date about 
1794. 

296 - Yeishi <)C- !&^iwvu 

Large square print. Domestic scene showing the 
cT"-^ Festival of Dolls in interior. Date, 1796. 



297 — Yeishi 

Large square print. Two very tall girls walking on 
the shore. Date, 1800^ A 

298 — Utamaro 
Large square print. Striking composition of three 
very tall girls. Date, 1799- 

299 — Utamaro CjL- 
Large square print. Girl kneelinaC/with fan. 1805. 




300 — Utamaro 
Large square print. Large heads of girls. 1803. 

301 — Utamaro 
Large square print. Much soiled, but interesting for 
a unique drawing of a girl's back hair in large scale. 
Date, 1806. 

302 — Utamaro 
Large square print. Twojarge* heads. 1803. 

Large square print. Two large heads. 1804. 
i — Utamaro 

Large square print. Fine domestic group of three 
women. A view of a garden is seen through the 
Buddhist window. 1804. 
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305 — Shunko the Second 
-tt> \ Men fishing from a boat. Date about 1825. 

306 — Pupil of Kiyonaga 
Lady riding in a norimono with attendants. 1794. 



307 — Kuniyoshi 

Girl going to a temple. 1845. , /? 



r 



308 — Hokusai 

One of the set of 36 views of Fuji. The wood saw- 
yers. Date about 1835. 



309 — Utamaro 



Girl arranging her mistress's hair. About 1803. 

H) n n .1 . ii i tt i T W , / t» •< 



310 — Hokusai , £1 
f Y ^ ne °^ ^ e se * ca ^ e< ^ Hyakunin Isshu. Br^HIant in 



color. First edition about 1830. 



311 — Utamaro 

^ Large heads of man and woman. Date^about 1803. L 

312 — Hokusai 
Another of the famous set of Hokusai's ghosts. Date 
about 1840. This set is a very important example of 
Hokusai's late work. 

313 — Hokusai 

Another of the famous set of Hokusai's ghosts. About 
1840. ~ 

314— Hokusai CL" ^ 

Another of the famous set of Hokusai's ghosts. About 
1840. 



315 — Hokusai 

The last of Hokusai's famous set of ghosts. About 
1840. The printed coloring upon the snake is most 
extraordinary. 

1 6 — Hokusai 

One of the famous set of ghosts. About 1840. 



317^ — Utamaro 

^ ^ Well-preserved kakemo^ye of tall girl. Date abow 
Y ' 1803. 

318 — Utamaro \fl ^y\^\A^^O 

M Set of six delicate colored prints of flowers and in- 
sects. About 1796. 



of the famous triptych, showing 



3 1 9 — HiROSHIGE 
2 , A fine clear example 

the rapids of the Awa Naruto. The colors of the 
mountains are specially fine. Date about 1850. 



-Utamaro ft; . ^ XU^y^ 



320- 

Brilliant triptych of a court lady, who has alighted 
M from her carriage and now comes forward with nine 
lady attendants. The soft colors, disposed in large 
patterns, illustrate Utamaro's latest manner. Date 
about 1806. 



321— Utamaro 'uK ( / _ . ?Lt 7" 
^ Triptych. Group of travellers resting on the great J~ 

^ ' beach between Kamakura and Enosh(ma. The com- (J 

position of lines is striking. Date about 1805. 

322- Utamaro 7K ^ ^y^tLu 
Triptych. Allegorical design of children masquerad- 

^ ~j t ing as the seven gods of Good Luck in the treasure 
ship. Date about 1805. 



boy and nine girls ^ 



323 — Utamaro ^fy- 

Triptych. Charming design of a "boy and nine girl 
gathering persimmons from a heavily laden tree. 
£_^J k M The action is striking, and the dark-ochre reds of the 
rustic fence bring out finely the light orange of the 
garments and the fruit. Date about 1840. 



324 — Hokusai 

Very valuable and rare album, comprisin 
_ ^ seven plates in color of the so-called Thirty-&x Views 
I of Fuji. It is very difficult now to get these in such 

a complete series. Date of Hokusai's original draw 

ings for the set about 1835. 




325 — Utamaro 



C - Large square print. Domestic group of three figures, 
" well preserved. 1804. 

326-Hokusai - ft* 
/ d. ms Large square print. One of the Thirty-six Views of Is 
' P Fuji. About 1835. U 




327 — Hokkei 

Small " Surimono." Girl arranging hair. About 

Vtr- 

H 328 — Gakutei 

Small " Surimono." Chinese lady writing. About 
— ' 1825. 

329— Kunisada TOVW- ~^W- (f* 63^t>t4 

Large square print. Night scene. About 1850. 



>8» 



0 KUNIYOSHI 

Double design. Fish and turtle. About 1850. 



ft 



33 1 — Kuniyoshi 

Large square print. Ushiwaka playing the flute* 



About 1845. 



332 — Kuniyoshi 

Large square print. Humorous scene of toys come to 
life. About I860. 



333- Hokus AI V^^^^X 

<"> -n Set of eight prints of the celebrated waterfalls of 

/' Japan. Date abmdt 1840. 

334— Album of Color ^ '^Lt/T' ^ ^^n^ 
P-y Fans by Keuniyoshi, Hiroshige and Sadahide. 

About 1845. 



335 — Album of Prints 

Japanese scenes from copper by the French artist 

I Bisot Date ' 1886 ' jfr t&s^M'v 

36 KUNINOBU 

Interesting early print of two boys going fishing, by 
the very rare artist Kuninobu, the pupil of Harunobu. 
Date about 1770. 




■, by the very rare artist Buntyo, 



337 — Bunkyo 
Early actor print 

probably pupil of Buncho. About 1778. 

338 — Kuniyoshi 
Triptych of wrestlers. About 1855. 



339 — Kunisada 



Triptych. A picnic 
0 ' 1850. 



340 — Yeisen 
/, ^ Triptych. Great river 



341 — Yoshitora 




Q>-{- 

/ Triptych. Great fight at Yeddo, showing Shogun's 

v ■ castle in the distance. About 1870. 



342 — Kuniyoshi 
Triptych. Assault on a castle. About 1865 

343 — Sadahide 



Triptych. Scene of the Shogun'/s hunting at Idzu. 
About 1865. 1/ 



KAKEMONOS 

SET OF TEN PAINTINGS ON SILK OF RAKAN OUT 
AN ORIGINAL SIXTEEN 

The designs of the figures are taken from the great original 
set of 16 Rakan by the Chinese Sung Master Ririomin, which 
have been the great treasures of Japan for 600 years. These 
are much smaller than the Ririomin's, their color is entirely dif- 
ferent, and the landscape backgrounds are based upon new ones 
that were introduced into such sets about the year 1400 by Takuma 
Yeiga and Cho Densu. These are by some Takuma pupil of the 
early sixteenth century, and are in good preservation. The rich 
coloring, with its brilliant reds, is in the Chinese style of the 
Ming Dynasty. 

344— Rakan No. 1 ' (j~hs\^L& ^ 
This Rakan holds a reliquary from which the(jsmaj 

- ^ statue of Buddha radiates mystical light. The 
greenish rocks in the background are of that Takuma 
type which combines ancient Japanese and Chinese 
elements. 

345— Rakan No. 2 tl ' (^^C 4f^ 
" 0-n Rakan, with horsehair wand, seated. An attenda 

prays at the side. Like Ririomin's original, the color 
of the flesh is a brilliant red. 

346— Rakan No. 7 ^ ^.Q/Ul^L 4f^ 
This figure sits on a rock with his hand juried in t" 
fur of a tiger. The background shows a composition 
of pine branches. 



34 7 -Rakan N 0/ f [/■ V/^C /^^TM^ 
Rakan with a dragon. This Composition is very close 
/6 1 to Ririomin's, though color, size and proportion are 

quite different. /O 

_348-Rakan ^ioy.XJ^^ <yJL yywAJs<A 

^ <T^^# The Rakan holds a censer in /wo hands, while his 
attendant sets lotus flowers in a jade vase. A large 
screen appears behind, painted with a snow land- 
scape. 



is the Rakan with a goat, which a 



; 6/(0- t7' 77 OmAr'^ 

/ ° This is the Rakan with a goat, wfliich animaMooks u; 

with a spray of flowers in his mouth. The white 
face of the saint in this and several other of the ex- 
amples points to a West Asian type. 

, «M— no. '^.^^^^^^ 

f ° This seated Rakan, who reads a Euddhis^^mc^l, ' s 7^ /t/t ^^ 

evidently of a South Indian type. A banana tree 
grows behind. 

351- Rakan No. 13 % ■<> fa (^^JA^S^AaAMv 

This is the Arhat with a lion. Here only'fM ou^mV^^ 
of the Rakan's figure is like Ririomin's drawing. 
There are three small lions below, and a waterfall 
leaps out of the rocks behind. 

352— Rakan No. 14 if .(/.QfiAsti, ^^H^ 
/5~~ l) ~ 0 ^ e figu 1 "^ a South Indian type, sits in p^fi^olo?^^ 

ing a gnarled staff. A boy crouches in the fore- 
ground. 

-Rakan No. 16% frty/iyiyoL ^ S^A^ 



/<T- 



353- 

The figure sits rigid in a rocky c^ve, so eftpteheA Ytfa 
contemplation that sparrows perch on his hands and^^ 0 ^ 
lap as if he were a stone image. The rock and water- 
fall are creations of the Takuma. 



SET OF ELEVEN PAINTINGS ON PAPER OF THE 
TWELVE DEVA (JU-NI-TEN) 



Which were hung at the altar for a Shingon baptism. Such 
designs have not greatly varied since the thirteenth century, and 
these are doubtless copies, with variations, of early originals. 
They date from the early seventeenth century. 



<^-fl ^ ^^ ose s y mD °l> rabbit, is seen in the crystajf sphere /^v^ ^vt^C^j, 
the figure holds. 

nJTT t D 7 0F W 7T- 

cr^l/- He stands upon a tortoise rising irom^the sea, ana > 
holds in his hands a sword and a snal$. SfaJlfr, TVvt^^iJi 



354 — The Deva of the M« 



355 — Deva with Four 



n 357— A Deva 



This Deva holds a human head upon a 
stands on two white lotus thrones. 




358 — The Deva of the Wikj 

This has the form of an old man holdin 
C>L^- / ** disk upon a wand. His garments and tfie 
his halo blow in the wind. 



an old man holdin g7 a silver / 

;Ke nre/2f&>. ?>l^L^t> 



359-A Deva^ . J\yLAJU ^ ^>^k^^1^-^v^^ 

This Deva, called in Japanese/ Tamon or ffishydknjrfbg/j'. 'To^i^^Aw 




Ten, is the canonized form of a general who founded 
a celebrated temple in the Central Asian kingdom of 
Khotan. He holds a miniature pagoda and a golden 
wand. 



ol—tf'^ This Deva has green flesh and holds a Mdent )j^nd. jj 




This Deva, called TeishaMu, stands front face, and is 
crowned like a mediaeval king. The sweep of the 
drapery is fine. ,q j 

nj.'V This is the Deva of the element Earth]' Ifis femi- 
nine, and holds peony flowers in a golden dish. 

cgj.r* This figure, called Raritenf is male, <d7 brilMkC^fed^WLe* 
flesh. He holds a sword. 

S64-A Deva ^, \Q / ^ oLy i^ (fijWuvS^ 
n jf^ This is the Deva of the eleinent FireW'fcrepre^ents 
an old man, behind whom swirls, from rodt Wnead, ' 
a red sheet of flame. He holds the svastika symbol 
in his right hand. ^ 

365 — Painting by the Priest^S^sen "j^g/ 0^ £sVWA, 
The subject is the Bodhisattva Kwannon of the bam- 

^ ~l~L boo forest. This gracious standing figure is probably 
' ' a remote Japanese transcript from an original design 
by the Chinese master, Godoshi, of the eighth cen- 
tury. 

366 — Very Interesting Original Pa^ting^^ 
/ jf'*^ Of two girls and a child by the celebrated print de- 
signer, Yeishi. This shows relation to the contem- 
porary work of Torin and of Hokusai. Date about 
1796. 

367 — Very Rare Painting j - 
^ Of many figures at a cherry picnic by the famous 

print-designer, Tanaka Masunobu, who in his later 
days is a pupil of Harunobu. The execution of the 
figures is exactly in the manner of Harunobu, but the 
drawing of the trees above shows influence of .the 
Kano School and of the painter, Tsunemasa. Date 
about 1771. 




368 — Very Fine Painting y[y r' ftfLsf-^C^L^^C^ 

Of a girl reclining under a cherry tree, and a boy/look- 
ing at designs of costumes in a book. By the famous 
3- . ^ painter, Suiyo, who here clearly shows his derivation 
from the Kano School of Tsunenobu. The very strong 
lines and the treatment of water-and-dragon design 
upon the garment, are in pure Kano touch. Date 
about 1710. 




869 — Very Brilliant Painting on Silk 

Of a belle and two girl attendants, by the great 
£t_2~4-tt Ukiyo-ye artist Miyagawa Choshun. Choshun's col- 
oring is much broader and softer than Moronobu's, 
and the patterns on his garments more striking. 
Here the robes of the small girls are bordered with 
patterns of plum-blossoms drawn in the manner of 
Korin. Fine, signed example of about 1715. 

370— Very Beautiful Painting . l^j^^ltA^C^ 

On silk. Young girl opening the door to a wander- 
") Jt iH P" est - By the famous Kioto Ukiyo-ye-shi, Nishi- 
gawa Sukenobu. The rainstorm which has broken 
above is finely rendered. A screen painted by a Kano 
master is represented in the interior. Sukenobu is 
famous for his charming book-illustrations of women 
and their occupations, which precede Harunobu's by 
some thirty years. Date about 1730. 



371 — Very Fine Large Splendid Prin 

Mounted as a painting of a storm-dragon. By the 
j-fl famous Hiroshige. The breadth of treatment of the 
/' storm-cloud, printed in superposed tints without out- 

line, is almost unique. The lines of the wave are re- 
t markably fine. Date about 1850 



tr, dismembering an imp 



372 — Very Eich Painting on Sili 

Shoki, the Chinese devil-killer, A&^x^h**™™ 



O « ^ with his sword. By a late pupil of Hokusai. It is 
very much like a late Hokkei. Date about 1850. 



373 — Very Beautiful Large Prvnt by Utamaro 

Mounted as a painting, of a tall belle standing with 
a crouching attendant. The lines of the figure are 
very noble, and the colors soft. The beautiful mount- 
ing of Japan cloth harmonizes finely with the design. 
Date about 1801. a 



374 — Strong, Rough Painting by Koriusai 
/Jf p-Q Of a young girl borne through the clouds by a horse- 
' headed imp. By the famous Koriusai, pupil of Haru- 

nobu. Date, 1778. 

375- Bright Painting on ^^Ua^^ 
Of a belle and two attendants. Typical example of 

/ o2 - ^ the artist Tsunemasa, who, though he designed only 
few paintings, is an immediate predecessor of Haru- 
nobu. Date about 1750. 



iant painting, on paper, pf t 



376 — Unique Cartoon 
For a large and brilliant painting, on pap^r, hf two 

o2- ~7 ^-zf very tall belles. Very fine example of the artist 
/ Utagawa Toyokuni. The sweep of the long, curved 

lines is very powerful. The heads show an affinity 
with the " Sori " work of Hokusai. Date, 1799- 

377 — Strong, Rough Sketch 
^ fl„ On paper, of Miyaku-dori 

blossoms on a river. Date 

378 — Charming Ink Painting ^) "~f" 
/ / q-q On silk. Squirrel and a bunch of grs 

' strong Yeddo artist Zesshiu. Late nineteenth century. 

379 — Very Large and Interesting Early Japanese Oil 

Painting /*\ —p ( 

/ of snow-covered Fuji. By the famous artist Shiba 

Kokan, who studied at Nagasaki under the Dutch. 
Such a large and elaborate example by this artist is 





very rare. The oil is very thin and used quite with 
a wash-like water-color. Such tree drawing, imitated 
from European models, later influenced some of the 
print-designing by Hokusai, Toyokuni and Utamaro. 
The artist has here signed his name both in Japanese 
and in European characters. Such a unique example 
has great historical importance. Late eighteenth cen- 
tury. 

S80 — Very Interesting CaWoonO^n Q)er - Jyi^h (^vjA 



A Buddhist subject by^the favored ^v^^S^oV^s^^ 
J<5h t-e> '^- aL ^ 0 the Second. The subject is the rescue /of y n. 

/ / 0 man drowning under a waterfall by the two boy / ^ // '' '^(^i^U 

attendants of the Buddhist deity Fudo, to whom the 
man is desperately praying. The thought is almost 
as dramatically rendered as if by a Giotto. The pic- 
ture is dated 1849, the very year of Hokusai's death j 
and the seal used is Hokusai's own. 

381 — Beautiful and Unique Paint^L ^ ^\A^C /ft ^M^fyS^h/lA^- 
Upon silk. By the great master Hokusai. The/sub- fl 
/ j^-i^irz) ject is one of the young girl divers for Arvabi snells^^A ^Y^lA/ViJL' 
/ off the coast of Idzu, rising to the surface of the 

brown water. This subject had often been treated 
before the Japanese art, but never so realistically. 
The warm color of the silk is not that of old age, but 
deliberately stained to give transparent, submarine 
tones. This is one of Hokusai's earliest drawings 
of the nude. He has just thrown off his " Sori " 
manner, and is experimenting with the technique that 
will eventually bring him to the strong delineation 
of 1810. In other words, this is the beginning of 
his Bunkwa manner. The drapery is modelled in 
semi-European fashion, borrowed from the Dutch. 
The rocks are his own inspiration. The thin arm 
shown above the waves is finely drawn directly from 
nature. The face is typical of all Hokusai's work in 
1802. The signature, Gwakyo-jin Hokusai, is beau- 
tifully written and typical of his 1802 chirography. 



'd-d 



382 — Most Wonderful a ^^^^ ia *^^ a ^ nt 6^^/^^^i / t^ 
By the great Yeddo artist, Hokusai, in his ' middle " 
manner. The treatment is unique in its minuteness, 
combined with power. The architectural drawing in 
^ hair lines of the complicated wooden supports for 
the banners, is exactly in the style of drawings in 
the M.angwa; minute paintings by Hokusai in the 
middle Mangrva dates are very rare. The broken 
angles of tied-up banner above and of the long ends 
of the robes are extraordinarily fine. The work in 
the robe-pattern is microscopic. This must repre- 
sent a commander-in-chief of a Japanese army, with 
his golden baton of office; and from the crest we must 
identify him with Kusunoki Masashige, the great 
Japanese hero of the fourteenth century, who fought 
to free the emperor from the thraldom of the Sho- 
gun, and thus has become the ideal inspiration of the 
modern Japanese army. The power of the face is 
finely rendered, and the painting thus becomes a 
unique historical treasure. Date about 1818. 
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383 — Japanese Altar Pie^) . ^ 
Showing the painting, on gildec 

armed Kwannon. This dates frcmi the beginning of 
the nineteenth century, and, like all such recent Budd- 
hist paintings, is a transcript from some ancient 
original. 




384 — Painting on Silk 

By the artist, Yeizan. This represents three Japs 
warriors warming themselves at a fire. The slrtifet 
is a celebrated designer of prints. Thi,s dates from 
about 1820. 




385 — Very Fine Paintin 



_ By the celebrated Kioto artist Bumpo, whose many 
OZ-J) ' illustrated books are well known to collectors. Bumpo 



was a pupil of the great artist Ganku. This scene 
represents a Chinese gentleman of the old school, 
who delights in the retirement of his winter villa. 
The trees are drawn with remarkable force, and the 
tone of the picture is pure and silvery. Its date is 
about 1830. 

386— Large Painting d ' ^ ^^c^OC^ 



In monochrome on silk, by the celebratea Kioto 
artist Ganku. This sketch shows well the ''free and 
vigorous style of the master. Its date is about 1800. 



387 — Buddhist Altar Piece 

Painted on silk. The subject is the descent from 
Cf /, /_zl heaven of the Supreme Buddha, Amida, surrounded 
by his attendant angel musicians. It dates from the 
sixteenth century, and is a transcript from some 
Tosa original of the thirteenth century. 



/J. 



-Japanese Painting on Silk 
ft) Of mandarin ducks and a branch of Althea. This 
is painted in the style of Chinese art of the sixteenth 
century. It is probably by some artist of the Naga- 
saki School in the eighteenth century. 




389- 



/i 



-Large Painting \J^' 
On silk, of many Kioto ladies practising the four 
accomplishments. lit belongs rather to the Shijo 
School of Okio than to the Ukio-ye, and though un- 
signed, is doubtless by a pupil of Nagaku. Date 
about 1825. 




390 — Monochrome Painting 

\ ff~d On paper, of the eighteenth century, after a design 
by Sesshiu in the fifteenth century. The subject is 
the story of the Chinese boys and the broken jar. 



I k J / 

'ter a design V '*#'^'^^'K_ 




391— Painting of DanciVg Hotei and Chinese Boys 
V— J* By Hanabusa Icho, the celebrated Kano artist, who 

^ " afterwards took up Ukiyo-ye. This is in his pure 
Kano style. Early eighteenth century. 

392 — Fine Imaginative Painting 
Of a dragon in a storm cloud, by the great 
artist, Ganku. Date early nineteenth century. 



d 
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-Realistic Painting / ")/^L 
C - *~* Of river scenes, with laden boats in colors, by the 
famous artist Teisai, who in earlier years was known 
as Hokusai's pupil, Hokuba. Date middle of the 
nineteenth century. 

S6* 





\ — Painting of a Monkey on a 

With bamboo sprays. By Sosen, the celeoratec 
monkey painter of the Shijo School. Early nine- 
teenth century. 

395 — Very Fine Original Outline Study of the Chi- 
nese General Kan-u£ yl ^ Q 
cr- By Hokusai in his later manner. About 1835. 




PAINTINGS ANEk SKETCHE 

396 — Very Rare and Beautiful Patinting 

On silk, mounted on a gold jy/nel. The subject is 
two young girls reclining, one playing on a samisen, 
the other reading a book. In delicacy of drawing, 
. fti splendor of composition and richness of color, this 
work is not inferior to Hokusai. It is signed by 
Shinsai, the strongest pupil of Hokusai's, early days. 
This is the finest painting by this artist that the 
writer has ever seen. It is interesting to note that 
its date cannot be later than 1803 or 1804, that is, 
a year or two after the preceding example by Ho- 
kusai, No. 381. 



397 — Painting by Korin ^ ~^ ^fi-sC~^*^CCc_ 

In heavy tinted relief upon a fan-shaped gold- 
J sprinkled panel of chrysanthemums by the famous 
artist Korin. Seventeenth century. Such high re- 
lief is extremely rare. 

398 — Painting by Korin Zj jr 
~ In relief upon paper of an interesting aesign "of 

' breaking waves and white chrysanthemums, by the 
famous artist Korin. Seventeenth century. 



399 — Five Large Original Designs for Colored Trip 
tych Prints 

By pupils of Kunisada and Kuniyoshi. Date about 
1850. 



<, .0-6 




400 — One Large Rare Original Design 

For a colored print triptych, representing the meet- 
ing of two groups of warriors, by the last great artist 
of the Ukiyo-ye, Kuniyoshi. Date about 1850. 



a fan £ (l^M^^ 



401 — Design for a Painting on 
^ Fish swimming. By Wumpo 

/^02— -Design for a Painting on a Fan 

Birds and flowers. Japanese painting of the mod- 
ern Chinese School. 



403 — Design for a Painting on a Fan 
Figure dancing. By Hokkei. 



404 — Design for a Painting on a Fan 
A Chinese sage by the Japanese artist Yeisai 

405 — Design for a Painting on a Fan 
•'rogs wrestling. By Kiosai. 





L 
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406 — Elaborate Design for a Painting on a Fan 
In colors. By the fatuous artist Yeishi. 

407 — Design for a Painting on a Fan / 
In colors. Goldfish swimming. By the ■ Japanese 
artist Genki. 

408 — Design for a Painting on a Fan 
Comic design by a pupil of Ichq. — 

409 — Design for a Painting on a Fan 
Rock and chrysanthemums. Japanese artist in mod- 
ern Chinese style. 

410 — Painting in Colors for a Fan Design 
Blackbird and bamboo. Japanese artist in modern 
Chinese style. f \ '^-7 Q 

\4JJ. — Painting in Colors on a Fan » 

Bird and grasses. Japanese in modern Chinese style. 



412 — Painting in Colors on a Fan 

Bird and peach blossoms. Japanese in modern Chi- 
nese style. 






413 — Design for a Painting on a Fan 

Monochrome landscape. Japanese in modern Chi- 
nese style. 




414 — Chinese Painting on a Round Fan 

Bluebird, plum and moon/; Eighteenth century. 




415 — Chinese Painting on STLk for r J?'an 

Very delicate. Lady in a bamboo grove. Seven- 
teenth century. 




416 — Fine Drawing 
In ink and colors of a woman, seen from the back, 
by Hokuba, the famous early pupil of Hokusai. 
Date about 1815. 

417 — Original Drawing of a Monkey 

In the costume of a Shinto priest. By the pupil of 
Okio in the Shijo School. 



418 — Drawing v' ' J" " \p - 
On silk in colors of a landscape in modern Chinese 
style. 

419 — Original Drawing 
In colors, of a vine with berries, by a Japanese artist 



of the modern Chinese School. 



420 — Drawing 
In colors, of a water bird, by an artist of the Shijo 
School. ^ 

421 — Very Beautiful and Brilliant Painting 
In colors, of a young girl standing. The lines of the 
drapery are extremely beautiful and caught up by 
the hands folded under the obi. Though unsigned, 

' this is undoubtedly the finest work of the great 
Ukiyo-ye-shi, Okumura Masanobu, at his middle date, 
1725. A very rare piece. 



422 — Fine, Original Painting 
In colors, of a young girl walking on clogs. By 

~^ Yeisen, the famous designer of color-prints. This 
is at his finest date, about 1825. ^ 

423 — Very Fine and Rare Original Outline Drawing 
In ink, of the Seven Gods of Good Luck entertaining 
themselves. A very early work by the famous Kiosai, 
a Yeddo artist. About 1855. 




424 — Very Strong and Careful Large DrJ 

In ink and colors, of Shoki, the Chinese(/Devil-killer. 
Rare work of Kiosai. About 1875. 



/I 



425 — Very Brilliant, Large Paintlnc. 
^ On paper, of swallows and willow, in imitation 
the modern Chinese style. Original work of the celd 
brated artist, Hokusai. About 1805. 




426 — Companion Piece to the Pre 



y ^2 S-tf Original painting by Hokusai, of bamboo and yellow/ 
bird. 



iboo and yellow/ 



/T 



427 — Very Brilliant Painting of A-JPbuNG^KioTo Girl 
Standing X" tLfiZfaK 

By Kocho, the greatest pupil of Goshun, who Avas 
one of the founders with Okio of the Shijo School. 
Early nineteenth century. This is one of the strong- 
est paintings of the Shijo Kioto Ukiyo-ye. 

428 — Painting of the Climbing Bean Flower and the 

Full Moon 



pfesen 



f-g By Hoitsu, the famous representatrv 

school in the early nineteenth century. Very 
broad and brilliant in color. 




429 — Very Rough Bunjinga Painting of Rocks and 

Trees 

By the celebrated artist Buson. Eighteenth century. 
This style was derived from modern China and be- 
came a craze with the young litterati of Japan, who 
protested against the for^^^sm^^^^^k^^w^^eals. 

430 — Interesting Painting of Fish Swimming^ to a 

River / 

By the celebrated artist Tsukioka Settei. About 
1760. This artist is well known as an illustrator of 
books under the name Tenge. 



-Painting in Colors of a Peacock on a Pine Tree 
By Kano Toshun Yoshinobu. About 1780. This 
artist was one of the court painters to the Shogun. 



-Rich Painting 
In colors of the Japanese Emperor and Empress lis- 
tening to an orchestra of ancient court music. Very 
careful painting by one of the court artists of the 
Kano school in the early nineteenth century. Un- 
signed, but probably by Kano Eisen. About 1825. 



-Humorous and Strong Painting of the God of 
Longevity 

With six Chinese boys. By Kiosai. Late nineteenth 
century. This is a remarkably fine specimen of Kio- 
i's lost manner. 



434 — Brilliant Painting of a T^f^^jL^ If^Yl. . 

By Yeisen, a pupil of Yeishi, painted in the manner 
of Utamaro. About 1805. This artist must be dis- 
tinguished from the famous landscapist, Yeisen, who 
worked some thirty years later. 




435 — Brilliant Painting of^iGirl Throwing Off Her 
j, ITt Outer Garment /KlA^j t&fl- 

By the celebrated artist Kikugawa Yeizan. About 
1825. 



436 — Very Beautiful and Charmi^^f^Raintin^?^^ 

On silk, of a young girl with a fan. By the celebrated 
Ukiyo-ye master Kunisada. About 1840. On a gold 
ground above is a delicate little painting of an old 
Japanese poet. The mounting of this picture is all 
painted on the original silk by the free hand of 
Kunisada. 



437 — Interesting Painting 

Of the legend of the deified Japanese sage, Michi- 
zane, riding on a cow under fine branches of a pine 
and a plum tree. This is a careful copy of a cele- 
brated design of Kano Motonobu in the sixteenth 
century. By Kano Yeitoku Tatsunobu, the last great 
patriarch of the Kano court painters of the direct 
line. About I860. The mounting of this is very 
beautiful, in the Tokugawa court style. 



;awa court style. 

rite a letter. B 



438 — Charming Painting 

In colors, of a Kioto lady about to write a letter. By 
Kisui, one of the later artists of the Shijo school. 
About 1850. Kisui was a pupil of the great artist, 
-Keibun. 
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CONCLUDING SALE 

FRIDAY AFTERNOON, FEBRUARY 14th, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 

JAPANESE PRINTS 

439 KuNIKUJO 

Triptych. Crossing the Oi river. About 1845 




440 — Kuniteru 

' Triptych. Domestic scene in noble's palace, ^bout 
1865. 




441 KUNISADA 



442 — Pupil of Kuniyoshi 
Triptych. A sham-battle of spears. About 1855. 

443 — Pupil of Kuniyoshi 
Triptych. Daimio group on a balcony. About 1865. * 

^ j-d I 444 — Yoshitoshi 

Late pupil of Kuniyoshi. Triptych. About 1875. 



445 — Kunisada 
Triptych. Scene on daimio balcony, overlooking 

446 — Kunisada 

V The buckwheat seller. Date about 1845. 

*~ Woman in blue and buff. Date about 1835. fj~ 

448 — Kunisada 

Two prints mounted together. Date about 1 840. 

Tr- P Ko^Jou 



? 




f-C \ 449 — Kunisada 



An early and interesting print, giving fine view- of 
shore and sea. Date about 1825. 



450 — Kunisada 

Scene from the^tee. Date ab^ut 1845.r/^) 



\ 451 — Kunisada 

Triptych. Date about I860. 



452 — Kunisada 
t~6 Set of five 



, together. Date about I860. 



453 — Kunisada 

Triptych. Date about 1&55. 



454 — Kunisada 

Set of two. Date about 1855. 



Z. rv 



455 — Kuniyoshi 
Mounted set of two. Date abo^t 1850. 

456 — Kuniyoshi ^Lo 



Large, tall print. Date about 1850 



e about 1850. n 



457— Kuniyoshi 

Album of twelve pages ; studies of animals, gro- 
tesques, etc. Date about 1850. 



c 




/458— Sori 

An early print of Hokusai unde^the name Sori. 

Date «W 179 7. a-(f- d^r, 

459- — A Pupil of Kunisada (J 
Scene from the Forty-seven Ronin. About 1865. 

/4l)0 — Hiroshige 

Triptych. Daimio garden in cherry time. Date 
about 1855. 




461 — Hiroshige 

Triptych. Street scene. Date about 1845. 

— Hiroshige . 

Fish. Date about 1835. /fo^ $ 

t~$ 1 463 — Hiroshige 

^ : Fine actor piece. Date about 1850. 

/^464 — Hiroshige 




Landscape. Date about 1850. 



^7 . /*■*• \ 465 — Utamaro 

Two heads. Date about 1805. 



466 — Utamaro (2d) 

Two women. Date about 1808. 




467 — Utamaro 

Long, narrow print. Date about 1804. 




468 — Utamaro 
Date about 



ft \ 



Date about 1808. 




470 — Utamaro /? . A /j 
tf^-H Date about 1802. \$ /flS^ (£/a. < ^oJkyU^-^\ — 

471- T SUKI maro -0 Q^^K^J^ 
// r0 Pupil of Utamaro, Triptych. Dat/a'bouf 1803. L 

472 — -Shunsho 
Actor print. Date about 1779- 

473- s HUN sho j4> : - *4:h iLfc 

Actor print. Date about 1783. 

474 KlYONAGA 

Kakemono-ye. Date about 1786. 

475 — Toyokuni 
Kakemono-ye. Date about ^788. _ /) . 

J _ D 2 476 — Toyohiru 

Kakemono-ye. Date about 1796. 

477 — Copy of an Old Otsu-ye 

o / ^| 478 - KuNISADA _ %. J° ^4^^ 

C. \ Set of Genji Monogatari. About 1850. Very inter- 
esting designs of ancient court life. 

479— Okumura Masanobu '""^'T^ia, TtfUVLt/ 

Very fine early print in ink outline. Man and 
/ / — ff-i woman seated on the floor, reading. Date about 1720. 
A fine, early impression. 




480— Harunobu -"^ IQ. 

Very fine and rare early print in polychrome. The 
J? p subject is a young girl about to hang a kakemono in 
the Tokonoma. The colors are very harmonious. Date, 
1867. 

481 — Harunobu fa j£ 
Small, clear print in colors of a young girl rubbing 

y, ink. Date about 1768. 

482— Hiroshige yVl/U- 1^ J^, ft 
/ One of the fine, narrow, upright set of views near 

Kioto. About 1845. 



483 — Hiroshige 

first Tokardo set. 



484 — Hiroshige 
Same as the preceding. 




485 — Hiroshige 

One of the first Tokardo set. About 1830. Espe 
cially fine, clear print, in rich colors 

h 

/V^v 486 — Hiroshige 

One of the set of flowers and birds. About 1835 
Color well preserved. 




487 — Hiroshige 
Same as the preceding. 

488 — Hiroshige 
Specially fine treatment of a camelia flower. 



489 — Hiroshige 

Stork and wave. About 1835. 




490 HlROSHIGE 

/ tf- Famous flower and bird upright set. 

color. Date about 1835. 

491 — Hiroshige - ]° (jf^sv'u^/jtjJv 
^ es Date about 1835. Specially fine treatment of peachi 



flowers and swallows. 



492 — Hiroshige 



7? - T^s^A&u 



/ fa Pheasant on rock, with chrysanthemums. Reinark- 
^ ably brilliant. 1 



493 — Hiroshige 

Design of plum flower and bird upon the outline of 




a fan. Date about 1840 



494 HoKUSAI 

Rich print in blue. About 1835. 




495 - Hokusai 
^7 fi Rich print in blue. £$6v\. 1835. 

496- Hokusm 7>7Af . 4^zJuVL, 

/ A. Fine print in blue of sea-birds and wave. About 

' 1835. 

497- Kivohiro ^ ^ 

/ ^) Early print in rose and green of boy and girl in rain. 

About 1755. 




498 KUJONAGA 

Large print, " The Queen of the FeteA' About 1790. 

499 U TAMARO 

v One of the set of silk culture. Modern edition. 



500— Utamaro 'J^yi/lt.. ffl-^. ^£Asf~~?>/L 
^ Girl reading book. About 1 803. 

501— Utamaro J° J^^in^j^> 
^ Tall girl and attendant. About 1802. 

/ M Woman threading needle. About 1802. 

503- Shunsen Y/l^CL QjyJu^i 
/ Lady arranging flowers. About 1805. 

504 — Shunsen 
Two girls and hagi flowers. About ,1-805. f~\ 0 

(J. l/< ^WS^LIA-, 

J -W 505— S HUNSEN // 
Two girls at hibachi. About 1803. (/ • 



181O^7M/0' ^* 0^&(>&W/ 



506 — Shunsen 

" Botan " flowers. About 

/- 1 507— Shunsen 

^ — - Two girls. About 1813. 

508 — Shunsen */W ^cr- tfih 

Two girls dancing. About 1802. 

509 — Album 

/ /i Ml Of thirty-six finely preserved prints of actorsT/By 
' Kuniyoshi, Kunisada the first Toyokuni, and Kuni J 

chika. Dates ranging from 1812 to I860. 

510— Album O^o . \ J 
Of forty well preserved prints by Kunisada, Hiro-"' (I 

^ " shige, Kunichika, Kuniyoshi, Yoshitora and others. (/ 

Dates ranging from 1845 to 1875. 




I— HlROSHIGE "T^hAt Tk.J^p. T&l / >'cJus 



511- 

Design of Shiba temple in Yedda. 1845. 



512 — Hiroshige 

Design of pond in Neyno Park in Yeddo. 1850. 

/ 513 — Hiroshige 

Crowded street^ scene in Yeddo. t NighJ; festival. 



About 1840. > 'V2/tL 




5 1 4 — Hiroshige 

View in Yeddo. Daimio Yashiki in foreground. 
About 1850. 

51 5 — Hiroshige 

View in Yeddo. 1855. /n * 

^ 19- ^^L^ 

Temple in Yeddo, About 1855. U 



5 1 6 — Hiroshige 



5 1 7 — Hiroshige 

Looking down on Yeddo from temple grounds. 



About 1855. 



518 — Yeizan 



Unusually large print of a group of belles in a tea- 
house court. Date about 1812. 



519 — Pupil of Kiyonaga 

Girls at toilet on a balcony. Date, 1794. 



520 — Pupil of Kiyonaga 

Girls in boat under an awning. 1794. 

521 — -Pupil of Kuniyoshi 

Girls playing games. 1855. 




522 — Kuniyoshi 

Girl and cat. 1850. 




523— Yeizan 

^ Girl in strikirig costume. Date about 1815. 

JAPANESE PAINTINGS AND 
SKETCHES 

524 — Comic Drawing in Colors 



25— Original Drawing in Colors 
Of a bowl with flowers. Modern Japanese. 

26 — Humorous Drawing 
For a fan, of a horse-race. By Kiosai. 




27 — Humorous Drawing 

For a fan, of figures. By Kiosai. 
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528 — Humorous Drawing /' 

For a fan, of boys climbing a tree. By Kiosai. \J 
O 

529 — Original Sketch 
Of a dragon and Fujiyama, by a modern Kioto artist. 

/530 — Original Drawing 

In colors on silk of a magician and frogs. Japanese 
painting of the modern Chinese/School.--) /Q 



"J- 531- — Original Drawing 



In colors, of pomegranates, by the Japanese artist 
Tani Buncho. 



532 — Original Drawing 

Of the badger tea-kettle, by Teisai, which is the 
later name of Hokuba, Hokusai's pupil. 



533 — Original Drawing // 

— In colors of goldfish swimming in modern Chinese 
style. 

534— Copy of CHOsuN/^y^. ^ 

On thin paper in colors of a painting of a girl, by 
the Ukiyo-ye artist, Miyagawa Choshun. 

535 — Color Print If) 

' V p . [{AAA— 

Reproductionof^: painting of an ancient Japanese in- 
terior, by a Tol?ugawa artist of the Tosa School. 

536 — Rough, Humorous Sketch 
Buddhist priest. 

537 — Original Color Drawing on Fan 
Warriors wrestling. By Kunisada. ^ About 1850. 

538 — Original Drawing in Colors on Fan 

— Two girls in rain. By Kunisada. About 1850. 

I — Original Drawing in Colors on Fan 
Young girl. By Kunimitsu. About 1850. 

540 — Original Drawing in Colors on Fan 

Two figures in New Year's scene. By Kunisada. 
About 1850. rv~ ' . 

541 — Original Drawing in Colors on Fan 

Head of actor. Probably by Toyokuni first. About 
1825. 



542 — Drawing on Fan 

Of crow and swan. By Kiosai. /? 



. 543 — Humorous Drawings on 
£ f-4 Of animals dressed as men. Nineteenth century. 

^544 — Drawing of Two Figures on Fan 
By Kunisada. About 1850. 

545 — Rough Sketch 

Of a man sleeping on a jar. Japanese artist o£ 
modern Chinese School. 

546 — Rough Ink Sketch 
By Kiosai. Child drawing a cat from life. 




547 — Color Sketch of Fukurokuju, God of Longevity 
By Sato Tosai. 

548 — Grotesque Sketch 
5y Kiosai. 

*549 — Powerful Drawing in Red J^- J^o <-%/\S\. 

By a Japanese artist of the eighteenth century, after 
y . t"® a design by the great master Sesshu in the fifteenth. 

century. Subject, Shoki, the great devil destroyer 
of China. 

550 — Powerful Original Outline Study^^t^^ - Jfl-Sp 
By Hokusai, of a fisherman. This is in his verymitest 
style, when he was nearly ninety years old. 

551 — Painting in Bright Colors by Toyo^^^^^J^. ^ 
-j On paper. Splendid original drawing of a theatrical 

' group. Date about 1800. This is an extremely rare 

and beautiful specimen. 



552 — Painting in Colors 

By Toyokuni. Fine theatrical group of daimios and 

553 — Fine Original Painting 
Of a falcon on a perch. By Hokkei, the pupil of 
Hokusai. Date about 1805. 



554 — Very Rare and Strong Cartoon 

For a portion of a larger painting, apparently of the 
Empress Jingu Kogo, by Torin, the great master of 
/ 0-q\ Hokusai. About the year 1796. S) j 

(555 — Two Sheets of Studies of Skeletons * — 
In ink. By Kiosai. Late nineteenth century. 

556— Fine Example of Early Otsu-ye 
For roughly colored editions of hand designs that 
preceded the prints. Late seyejnteentlL century. 

557 — Strong Sketch in Red and Black f^~^ 
On silk, of fish by the great Yeddo artistf Zesshiu. 
Late nineteenth century. 



n 



558 — Strong Ink Sketch 

Of stork flying. Artist of the Shijo School. Nine- 



teenth century. 
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559 — Strong, Large Humorous Sketch 

By Kiosai, of the Chinese devil-killer, reading a book. 

560 — Interesting Sketch in Ink 
With slight color of a Shinto priest praying. By 
the famous Yeddo artist, Kibuchi Yosai. About I860. 





561 — Charming Painting of Tall, Standing Girl 
By Toyoharu, the teacher of Toyokuni. This is a 
late work of the artist, done in the year 1795. 

X 

562 — Painted Copy of an Early Rose and Green/ r"Ri 
f~0 By Okumura Masanobu. Possibly his own original 

design for a color print. Date of design, 1750. 



563 — Strong, Brilliant Sketch by Giokurei Jf 
cQ, S~ ^ P* ne branch dipping into a pool, through TPhicn a 

scarlet goldfish swims. Cherry blossoms fall upon 
the water. By Giokurei, an important Kyoto artist 
of the Shijo School. Date about 1830. 

564 — Striking and Brilliant Little Paintin^p^^^^ ^ 
^— ^4 On paper, of small fish and a spray of bamboo. 

Signed " Okio," but really by the great Western 
Japanese painter of small fish. 



565 — Fine Original Painting 
In colors, of a woman and two boys looking into a 
peep-show. By Toyofusa, pupil of Toyokuni. Date 
about 1805. 

566 — Printed Repro^c^^tion of^a-^ainting of a Seated 

Girl (lUy^ 

By Okio, founder of the Shijo school of Kiyoto. 




567 — Splendid, Original Outline Drawing by Hokusai 

^ Of a girl dancing with body so twisted as to give an 

/^l unusual view of the back and back hair. The lines 

are most graceful. By Hokusai. About 1830. 



568 — Fine Outline Ink Drawing by Hokusai 
\ Of two women, one reclining and one tying her obi. 
Graceful delineation. In Hokusai's finest manner. 



569 — Interesting Color Studies 

Of trees, rocks and a head. By Hokusai, in his latest 



manner. About 1?848 



3 2^ A 




170 — Large, Strong Carto 
Devil-killer 
By one of the Kano artists working under the Sho- 
gun's court painter, Kano Isen. About 1830. 



571 — Striking Ink Sketchc^of Large 
/S'** By Kiosai. About 



tch^)f Large R^t / n J 



572 — Sketches by Hokusai 

Two brilliant studies in color of Daruma, the/gYeat 
/ 3> Buddhist sage in China. Original work by Hafkusai, 

in his late manner. About 1840. 




573 — Painting of Groups of Chinese Boys Playing 

Eighteenth century work. After design by Kano 



Motonobu. 




574 — Original Drawing of Hotei and a Boy 

By Sukoku, pupil of Hanabusa Icho. Eighteenth 
century. 

^75- — Interetsing Sketch by Yosai 

In color, on silk, of comic dancers. By the celebrated 
Yosai. About 1 860. 

576 — Fine Illustration 

Though injured by dampness, of an original, illumi- 
nated illustration, in gold, ink and colors, for a book 
of the early seventeenth century. . 

-Small Painting ^ ^0 ^^C^ 

On paper, in full color. Lady standing near stone 
lion. By a pupil of Toyokuni. About 1805. 



578 — Cat Terrified at Picture of Tiger on Screen 
A pupil of Toyokuni. About 



1805 ' A A. 



f 



f 
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5 79 — Two Girls Looking Out Through Tea-house 
Window 

Same pupil of Toyokuni. About 1805. 

v 58_P^t-Woman Sitting Under Red Plum Tree 

A different pupil of Toyokuni. About 1825. 

581 — Charcoal Girl and a Mountain Deer 
Pupil of Toyokuni. About 1820. 

582 — Two Boys, Girl and a Basket 
By Kuniyoshi, pupil of Toyokuni. About 1830. 

583 — Woman in Gorgeous Robes 

^ Standing under cherry tree. Pupil of Toyokuni. 

About 1815. 



84 — Court Dance 

Representing spirit and temple drum. By a pupil of 
Hokusai. Date about 1810. 

585 — Same as the Preceding 



.f9 




/ 

586 — Woman Standing 
At night, by lighted garden lamp. By a pupil of 
Toyokuni. About 1818. 

587 — Girl Making Offering to Household Gods at 



New Year 
By a pupil of Toyokuni. About 180 



588 — The Famous Chinese Warrior, Kan-u 

In elaborate costume. Strong work of a pupil of 
v " Hokusai, probably Hokkei. About 1820. 





89-Two Fxne Figures ^TVl^- J. ' ^OJt^A^ 

In ancient, mythical, ceremonial scene. By a pupii 
of Hokusai. Date about 1840. 

590 — Richly Dressed Warrior/on Horseback 

By a pupil of H^kaSat^ About lsiS / ^ A// ^~ 

91 — Warrior on Trunk op Pine-tree 
By a pupil of Hokusai. About 1840. 

192 — The Old Couple of the Takasago Pine 

Congratulatory painting by a pupil of Toyokuni. 

/ ) 0~* 

' I 593 — Presentation of a Poem to the Emperor 

By a pupil of Hokusai. About 1840. 

594 — Striking Humorous Illusti^itions^ 0 ^ 
. > Of scenes in the frog worm, wrestling, playing 

/ p chess, dancing and drinking. Wide original draw- 

ing by Kiosai. Dated 1883. 

595 — Original Drawing in Ink^T^ 
^ ^ On silk, of Fujiyama rising above storm clouds, /of 

the famous Yeddo artist, Tani Buncho. About lgfeo. 

596 — Large Outline Drawik(g_^ f \n j§ y J 
(j) Of a girl breaking a willoV "spray. By a pupilor ^-^J 

Hokusai. Date about 1840. 




597 — Fine, Strong Original 
,t~1 Of a tall girl. By Kunisada. Date about 1835. 



598 — Fine Rough Original Sret>£h 
*-d In colors of a girl. By Yeiss?.' Aboro 179o. 




/599- 



-Very Fine Drawing 

In ink and colors of an old man and a young girl. 
By the* famous artist Torin, the second master of 
Hokusai. Date, 1796. 



600- 



-Small Outline Flower Design 
For lacquer. Nineteenth century. 



juu master ujl ri 



KAKEMONOS 

601 — Painting on Silk by Icho ^ y^J 

Of a tall lady reclining and reading from a book. ^^^-^ 
_*J ^ A servant sleeps behind. Unsigned, but to be ascribed 
<J * to the celebrated Hanabusa Icho. Of about the 

year 1700. 




602 — Rough Painting jEHj^L 
. /-j On a narrow makimono in bright colors of rustic 

/ ■ scenes of the twelve months, by Hanabusa Icho. 
These date from about 1715. 

603— Painting by Joriu Qjl/ttuA^^ 
/ An Ukiyo-ye artist of KyotS. About 1840. Belle of 

the period. 

604 — Painting of a White Plum TrebvJn Blossom D (/) J/ 

After a design by Korin. f /V^t ' - OL ' °& Z^l^i 

605 — Large Painting of Three Monkeys and Pine /^ / 

/JL.*-* Tree ^vW^rz/lA^ 

A design by Sosen. 

606 — Painting of Fish Swimming iy C? "P ~ A 
By Dau-Sanjin. Probably about 1805. This &AiSL • (p \ ~j~ >4Jbt* 
made a specialty of painting small fish, and was very 

^ $ celebrated through the later Tokugawa era. 




607 — Painting of Girl and Child 
/ p~o In rich colors. By the celebrated UJsiyo-ye artist 

Kikugawa Yeizan. Date about 1820. 

608 — Rough Sketch of a Belle^^^". 
^ £m In ink. By Busei. Nineteenth century. 

609 — Two Monkeys on a Rocks-^ ^\J^. ^l^\^f~C/^iJl/Ly 
^ , After Sosen. The humorous attitude of the baby 

monkey on its mother's back is striking. 

ByKiosai. About l 88l ^~^ Ty^A^CC 

^7 Crt\ 611 — River Landscape in Snow 

^ — By the celebrated Ukiyo-ye artist, Yeishi. Date 
about 1815. After 1800 Yeishi ceased to design 
prints, and confined his work to painting. 

612 — Bright Painting of ^^irljc^de^^ 
^ By an Ukiyo-ye artist ofabout 1800, pem 

c . . 613 — Rough Sketch of Rat and Jewel 

• By Kiosai. About 1890. 

614 — Large Painting of a^^irl^^ 
/ ,d~D In colors. About 1805. Schoofof Jjtamaro. 




615-Rich Painting of a Gir^ ^sjfjLU 
On paper. Date about l / 802. By the celebrated de- 




signer of prints Yeishi. 



6l6 — Humorous Design of a #J/5Nk 
After Sosen 

f 



617 — Modern Tokio Design of Quails and Chrysan- 

f~0 THEMUMS 

Late nineteenth century. 





6l 8 — Painting in Colors of a Tall Ladyi 
- School of Yeishi. About 1805. 

Rough Sketch of Cock and Chicks^^ (-/bsC^-dLA-A 
By Kwazan. Nineteenth century. 

620 — Design of a Hundred Storks ^^1/1/0' ^^ly^XAyC^, 

^ By an artist of the Kano school. Early nineteenth 
century. 

^1-Painting TYVH. £ CT V ^^^^X^ 

On silk of a wild boar among grasses. After Sosen. / /f 

^ j-e) \ 622 — Painting in Ink of Eruma 

The Judge of Hell. Seventeenth century painting. 
After a design, perhaps, by Kano Motonobu. 

623— Rough Sketch of a Crow J^ v $ /t^^Vl^^K^ 
//' On the branch of a chestnut tree. By Kiosai. Late 

nineteenth century. 



6 -™ 




4 — Rich Painting of a Girl and Child Attendant 



By Riukoku, a celebrated pupil of Utamaro. Dab 
about 1810. 



Jtamaro. Dat» J 



625 — Painting of Sparrows and Owl 

In the branches of a tree. Japanese painting in the 
modern Chinese style. By Torin. Early nineteenth 
century. 

626 — Crow on an Old Plum Branch 

^5 Rough sketch by Kiosai. Late nineteenth century. 



' 627 — Fukuro Kuju 

The God Longevity, descending in a cloud. By the 
famous Shijo painter Soken, one of the pupils of 
Okio. Early nineteenth cent 



i 



enthr c 
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I 628 — Interesting and Unusual 

Of a slim girl walking. Ukiyo-ye school of the mid- 
dle of the eighteenth century. Ascribed to Shigenaga. 



6 



629 — Monkey and Young Upon a Rock 



design by Sosen. 



/s 



630- 




631- 




-Large Painting 

In colors-, of a Kyoto^girl with a dog. By Hoshu, a 
female artist of the Shijo school. About 1840. 

-Painting of a Girl// 

In tragic attitude. B^^oukimaro, pupil of TJtamaroY 
About 1820. 



632 — Painting of Deer and Pine Tree 



By a provincial Japanese artist of the eighteenth 
century. 



se^Painting 



633 — Very Fine Frei 

On paper, of celebrated Chinese sages, engaged in 
painting, writing, tea-drinking, etc. By Naurei, one 
of the direct pupils of the Shijo founder, Okio. 
Early nineteenth century. 



£0 



634 



-Bright Painting of Two Girls 



By Shikimaro^^pil 
635 — Brilliant Rough Sketch 




ut 



In ink of a young girl walking. By Daushu, one of 
the strongest artists of the middle Shijo school. 
About 1830. 



636 — Interesting Strong Drawing 

Of white geese and grasses. By the famous KySto 
artist Kaurin, of the moderjj Chinese school. 
Eighteenth century. 





637 — Rough Ink Drawing 

Of a man on a cow. Seventeenth century work. 
After a design of the great sixteenth century artist, 
Sesson. The mounting is exceptionally beautiful. 

■Painting of a Temple Gate in Mist 
Among beautiful trees. By Kwado, Kyoto artist of 
the middle nineteenth century. (/^ 
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639 — Brilliant Painting by Togaku 

Of a tall Ky5t6 woman reading a letter. Early nine- 
'teenth century. 



4^ 



640 — Painting op a Startled Monkey 
On a tree. School of Sosen. 

641 — Beautiful Painting O^fi 
/ o2 - ^ On silk of ladies on the seashore. By the famous 

Ky6t5 Ukiyo-ye-shi Nishikawa Sukenobu. About 
1720. This is an early work of the artist. 



642 — Painting in Colors and on Silk 



a young woman and a cherry tree. By Yoshinobu, 
pupil of Kuniyorki. About 1850. 

643 — Three Comic Figures of Gods ^ ^ ' 
By Kiosai. Late nineteenth century. 

644 — Large Rough Painting . 
In ink and colors of a cock and chick. By an artist 

y J y /~t> of the late nineteenth century. 



r 

645 — Rough Sketch of the God Daikoku 
By Kiosai. Late nineteen 



646 - Painting in Colors of a KySto Girl J— 
Early nineteenth century. V 

647- Painting in Color Q^y^ ./tf. C/^M^^ 
^~ ' ^/-t> Of a group of No dancers. By a Kyoto artist, Shuiy 

Nineteenth century. 

648- Painting on Silk jJ> ~f AJL/Lu 
Of a juggler and a boy. By Hanabusa Icho. Early 
eighteenth century. 

649- Rough Drawing of G^ts ^ ^^_£^v*^ 
/ U By Gozan, artist of the late nineteenth century. 

650- Painting in Colors ^>W^ ^ ^A^L^ 
/ Of pine trees and wild deer. Bj^Kono Bairei, the 

famous Kyoto Shijo artist of the late nineteenth cen- 
tury, who took his style from Bunrin. 



651 — Drawing of Storm-Dragon 

j n p Ure style of the Kano school, after Kqrin 



school, after Kori 



652 — The Monkeys and Wistvyria Vine SL. „ [ft 
M After Sosen. V>U^ W ' 




653 — Rough Sketch 
In ink and soft colors, of a man and turtle. By 
Rosetsu, one of the personal pupils of the Shijo 
founder, O liy o. ^ ^ _ JJu^Lu^ 

654 — Spirited Drawing of a Chinese Sage 
Seated. By Bumpo, one of the leading pupils of 
Ganku, at Ky5t5, in the nineteenth century. 



655 — Painting in Colors on Silk 

Of a cherry tree in blossom and two pheasants. Very 
late work of the celebrated Kyoto artist Bunrin, the 
pupil of Toyohiko. Middle nineteenth century. /) 

\656 — Painting in the Strick Academic Manner or the 
Kano School 
Jiock and waves. By Masunobu, the adopted son of 
Kano Tanyu. Late seventeenth century. This is a 
fine example of the school at that date. 

657— Careful Painting by Suito-an ^A^iaA' O^L^^^L 

On silk in colors of three seated Yeddo women. 
f~° Signed Suito-an. Probably a very able pupil of 
Kuniyoshi. About 1840. The color of the costumes 
is exceptionally beautiful. 



a- 



658 — Very Rich Painting by Kiosai 

In colors, of a young girl, accompanied by a demon. 
3>2.'^ tf design on her dress is of the tortures of Hell. 

A remarkable, early work of Kiosai. About I860. 



659 — Strong Painting on Silk 

Of two crows on a persimmon tree. Striking example 
3Y- *"* of Kiosai. About 1880. 



660 — Painting on Silk of a Girl in Purple 
A poet is seated above on a gold ground. T|i£ mount 
ing, as well as the pictures, is painted by the Yeddo 
artist, Kunisada. About 1840. 

661 — Painting of Peonies and a Rock ^~^?^yV\Aj 
/ By Okada Kanrin, modern Chinese school. About 

l.f* 1850. 




662 — Painting in Soft Colors 

Of a landscape with storks. By Jorin, the famous 
Kyoto painter of girls. About I860. 

^ \663— Small Painting \f* ^^t^^L^t^_ 

Of storks and sun. After a design by Korin. 



664 — Painting of a MouMta^ LAj^s^APE^^^^^^^ 

In modern Chines e^style. By"the famous Yedd>-- 
/ ^_ J~o artist, Tani Buncho. Early nineteenth century. 
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665 — Brilliant Painting^on Silk 



Of mandarin, ducks^and camellia TSlossoms^in snow. 




By Kokusen, a Japanese artist of the modern Chinese 
school. Early nineteenth century. 



^6-Pa!Nting of Turtle's?^ $ o^//^^ 
And tangled plum branches. By Chu-ho, Japanese 
painter of the modern Chinese school. Nineteenth 
century. 



667 — Striking PaintingV 



f_ (j-q On silk, of white pttnh trees in blossom and two storks. 
After the celebrated artist Keibun, one of the found- 



ers of the Shijo school in Kyoto. 



i 



668— Painting of Two Mo^ys^ ^Jj^ 
Climbing on a vine. After design by Sosen. 



669 — Rough Sketch in Ink 

Of a waterfall. By Tani Bunc 
century. 




670 — Remarkable, Large Painting 




On silk, of a wild deer among grasses. By Buson, 
the celebrated eighteenth century Japanese painter, 
in the modern Chinese literary style. 




PANELS AND SCREENS 

671 — Decorative Panel w' 
j,-t) Very fine specimen of Iris. By Korin-Gaku and 

signed. Japanese brocade border, and Keyaki-wood 
frame. 

Height, 23 inches; length, 34 inches. 

672 — Interesting Panel P\r>* 
Late Kasuja style. Fourteenth century. Hannya- 

/3 j inrokuzenj in, the favorite mandara of the HossS 

sect. Artistic production in harmonious colors of low 
tones, enhanced by dull gold. Mounted on Japanese 
brocade bearing the Kiri and chrysanthemum crests, 
and framed in Keyaki wood. 

Height, 64 inches; width, 30 ittches 

673 — Sixfold Screen '^/^ZA^ ■ ""iA 
7 i— j-q By Yutei. Decoration of flowering plants, birds and 

' grasses, painted on a leaf-gold background. 

Height, 5 feet 7. inches; length, 12 feet 6 inches 

674 — Sixfold Screen 
Very interesting and rare specimen. Pos 

/ ; j- ^ Shoi-Katsushige. The decoration, executed/in beau 
/ " tiful tones of color, represents Japanese ladies and 
children watching a company of street performers. 

Height, 5 feet 2 inches; length, 12 feet. 

675 — Sixfold Screen i ~^0^1A^_ 
Interesting specimen of the school of Kano-Sansetsu. 

£ , An elaborate ornamentation of chrysanthemums by a 
bamboo fence, executed in fine tones of color on a 
leaf -gold background. 

Height, 5 feet 9 inches; length, 12 feet. 




676 — Sixfold Screen 

Early seventeenth centaury' 'Numerous fanTlind pine 
^ ^,6^ trees, executed in low /tones and gold leaf on a wave 
design background. 

II eight, 5 feet 6 inches; length, 12 feet. 



677 — Pair Sixfold Scree| 

Gold leaf background. Decoration of storm-dragon 
^fJU^"^' and tiger. By Doko-Echzeunokam Ganku, the con- 
temporary of Okio. 

Height, 5 feet 7% inches; length, 12 feet. 



trad-" 




678 — Pair Sixfold Scree^ Vj^^UrJ^ 
Extraordinary specimens of the /early half seven- 
teenth century. Probably by Matahei. The orna- 
mentation, kimonos hanging on racks, is artistically 
executed in wonderful coloring on a leaf-gold back- 
ground. 

Height, 5 feet 6 inches; length, 12 feet. 

679— Pair Sixfold Screens 7} > (f^_ QscLe/ylscJi^ 

. Signed with seal of Korin. Decoration of hollyhocks, 
/ & 0 ' peonies, hydrangea and other flowers, finely painted 
in natural colors on a leaf-silver background. 

Height, 5 feet 9 inches; length, 12 feet 6 inches. 
ld Screen 1 



Seventeenth century?" ' Aitis 



^ By Sotatsu. Seventeenth century?" ' Arastically 
0 ' painted decoration of bamboo grove, executed in 
green and black, on a leaf -gold ground. Cloud forms 
in leaf-gold mosaics and gold souffle. Inlaid polished 
metal disk. 

Height, S feel 7 inches; width, 93y 2 feet. 



681-Sixfold Screen ff , ^ Ju (T^J^^, 

^/ y ^ r-t Pendant to the preceding. 

Height, 5 feet 7 inches; width, 23% feet. 




682 — Extraordinary Sixfold Tall Screen^ 

Elaborately embellished with paintings' by celebrated 
artists of the latter half of the nineteenth century, 
some of whom are still living, viz. : 



Peony, by Tansuisai. 

Bird and Flower, by Bunse- 
kishin. 

Plum, by Getsuan. 

Jay, by Chikukei. 

Landscape, by Sesshu (print). 

Hawk, by Okyo (print). 

Geese, by Gakusen. 

Almonds, by Shotan. 

Fuji, by Yeikai. 

Flower* and Butterfly, by Chi- 
kukei. 

Flower Basket, by Tansuisai. 
Flowers and Fruit, by Wunto. 
Lobsters and Shells, by Sozan. 
Landscape, by Chikuitsu. 
Iris and Cherry, by Feikai. 
Shrimp, by Riowun. 
Waterfall, by Motonobu 



Bird and Pomegranate, by Sho- 
tan. 

Landscape, by Seiga. 
Peony in a Vase, by Kaian. 
Grape Vine, by Setsuan. 
Flowers, by Riyowun. 
Cherry and "Willows, by Ku- 

wangi. 
Fruits, by Nobutaka. 
Pine and Waterfall, by Tourin. 
Cherry in MoonUght, by Kano 

Tomonobu. 
Maples and Chrysanthemum, by 

Yeishu. 
Carp, by Suiho. 
Bird on a Branch, by Setsuan. 
Bird, by Chikukei. 
Fruits, by Riyowun. 
Cock, by Sozan. 

Height, 8 feet; length, 17% feet. 



SKETCHES AND STUDIES 




■ trt> 



-Studies in Color on Paper 

Of flowers and birds, by some Kyoto artist of the 
Shijo School. About 1850. 



-Humorous Rough Sketches of Figures 
By the Yeddo artist Kiosai. Date about 1880. 



685 — Humorous Studies of Figures 

On paper, in colors, by the artist Takashima Chiharu. 



Shijo School of about 1850. 



686- 



-Rough Sketches in Color 
On paper, of birds and flowers by a Shijo Kyoto artist 
of about 1850. 




687 — Rough Color Studies 
On paper, of birds and fruits, by a Japanese artist 
painting in a modification of the modern Chinese 
Schoo,. D^^»Q n Qll^ 

688 — A Rare Collection of/original First Designs for 
Painting 

By the celebrated Yeddo artist Kunisada, also a well- 
known designer of prints. The first five double-page 
designs date from about 1830, the next, in colors, is 
copied from Icho, and the six last designs date from 
about 1845. ^fl rC*~ /? / 

689 — Eight Small Original Drawings 
Of many figures, probably designs for prints, by the 
famous Yeddo artist Sadahide, of about 1850. 



ALBUMS AND BOOKS y- 

690 — Twenty-five Large Original Drawings 

~ 0—j I n album by Nanzan, of the Shijo School. About 
1820. 

691— Album ^^1^1 . ^Cl^W^^Jt 

til Of large drawings of figures and animals, by a Kano 
pupil of the school of Yasunobu. Eighteenth century. 

692 — Very Valuable Album • J° j^p yi^^jfj^i^ 
Of about fifty careful drawings in color, by the cele- 
brated Yeddo artist Kiosai, a few of which are tran- 

{ ^"~3 scripts from designs by older artists. All these are 
in Kiosai's early style, when he was a pupil of Kano 
Yeitoku third, and are dated the second year of 
Meiji, 1869- These are the finest and most original 
drawings of Kiosai before his late exaggerated cari- 
catures came in. Works of great power, not inferior 
to those of Hokusai. 




693 — Series of Twenty-one Drawings in Color 
Of Japanese masks used in ancient ceremonies. 



694 — Original Design Book of Sketches 

Comprising figures, birds and landscapes, by a Kyoto 
artist of the Shijo School. He was probably a pupil 
of Keibun. Of about 1850 




695 — Book of Elaborate Drawings in Color 

Of figures, landscapes and flowers, by the celebrated 
Yeddo artist Setsuan, who was a pupil of Tani 
iuncho. These are unusually fine, and date about 
1850. 



C 



696 — An Album of Thirty Original Drawings in Color 
Of heads of girls, by Kuniyoshi, Kunisada, Yeisen 
and several of their pupils. About 1840. 





697 — Album of Eight Drawings 

Of groups in colors by Sadahide, the greatest pupil 



of Kunisada. About 1840. 



698 — Five Copies by Students 

On thin paper, of various subjects. 




Set of Printed Reproductions 

In colors of an orginal album of painted fans, by 
Hokusai. They are in facsimile, and are the most 
elaborate work done by the publisher, Bushichi 
Kobayashi. The reproductions were made about 1897. 



700 — Two Volumes of Charming Original Drawings 
For book illustration. By the celebrated Yeddo arti 
Kunisada. About 1840. 





701 — Wonderfully Rare and Beautiful Album 

Of thirty-one careful paintings in color, of flowers, 
birds, animals and landscapes. By Keibun, the great 
Kyoto friend and follower of Okiyo. This is prob- 
ably a book of studies that was made for his pupils 
to copy. Early nineteenth century. 



702 — Five Small Albums 

Of rough sketches in color, mostly humorous. By 
Chokugaku, an artist of the nineteenth century. 
These are specially vigorous and fu]J of Japanese 
character. 




703 — Five Small Albums 

' Of rough sketches in color. By Chokugaku, an artist 

of the nineteenth century. 



704 — Same as Preceding 

705 — Same as Precedin 



Ma. 




706 — Miscellaneous JapaneS^Boo^ /^^Asi^f^L^ 
Mostly colored illustrations.- Sixteen volumes. 

707- Five Albums 7^ £ ^ 
Containing colored and uncolored sketches by the 
following artists: Utamaro, Shunro, Kitao Masanobu, 
Toyo Kuni and Torii Kiyohide. 



7 08 — Kunisada 

Album containing thirty-eight original sketches in 
monotone. 

709 — Haku Yei Fukuchi J 
Bunkwa. Eleventh year. Illustrating various poems. 
In colors. 

7" 





710 — Utamaro 

Figure subjects in colors. 



711 — Modern Reprints 

Designs^ etc. Five volumes. 



712 — Hokusai 

Gwafu. Three volumes. 



713-Hokusaz //K(/H ^ £ JlsJs^L 

^~ ,t~6 " Hidano Takuri Mohogaldu." Eight volumes. 

I 715 — Hokusai 

j Various publications in monotones. Nine volumes. 

P "J T16-Hok US ax ^« yir^J^ 

V_ Various publications. Twenty-one volumes. / / 

717- Hokusax ' fcjfa (2^J^ll 
/ Various publications. Fifteen volumes. 

718 — Miscellaneous Books 

f-fi By KitaOj Kiyoharu, Moronobu, Sukinobu, Utamaro, 
/ Soken, Masayoshl, Chinnen, and the Forty-seven Ro- 

nin by various artists. Twenty-one volumes. 

, 719 — Hasegawa Mitsunobu ^ \ Q/^ 
/, ^ "Tobae Sankokushi." Published 5th Hioho, 1720. 
Three volumes. 



720 — Sukenobu 
^ ft-J Ten illustrated books ; various. 





f 21 Shusui ^y^djtAA^^ 
Set 01 ten books. 

722 — Keisai (Kitao Masayosh^]^ 
7^ Five illustrated books ; various. All in color. 

/ 723 — Japanese Books and Album/ / 
(. Hiroshige. Eight small books, ^/arious subjects 




THE AMERICAN ART ASSOCIATION, 

Managers, 

THOMAS E. KIRBY, 

Auctioneer. 



